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1 EXT. COUNTRY ROAD. WINCHESTER - NIGHTTIME

Two cars drive at high speed along a quiet country road.

Wind and rain spray against the headlights. The engines roar

as CAR 2 tries to overtake CAR 1. CAR 1 brakes and swerves

from left to right across both lanes.

Two men and a woman are in CAR 1. MIGUEL is in the front

passenger seat and ADAM is driving. JANE is in the back

seat. The glass shatters and bullets ricochet off the doors.

CAR 2 tries to overtake CAR 1 and force it off the road. CAR

1 loses control, crashes through a barrier and careens

off down an embankment. The car hits a tree, overturns and

continues rolling down the hill sideways.

CAR 2 parks at the top of the hill. The men get out of car

and walk to the road edge to look down the embankment. VLAD

spots the rear lights of the car laying on its side, as

steam rises off the crushed engine.

Vlad (27), is a Romanian man, dressed in black with long

hair. SEBASTIAN (26), well-groomed, clean shaven with a

smart haircut.

Sebastian stays in the car. Vlad steps off the road and

climbs down the incline followed by two men. Miguel climbs

out of the smoking wreck and tries to stand. Another gunman

walks forward and knock him down.

Miguel (25), is a short heavy-set man, round-faced with

short hair. He’s wearing a ripped shirt and muddy jeans.

MIGUEL

(desperate)

hey, wait! Don’t hurt me, take the

bag!

The gunman looks inside the car and notices that Jane is

still breathing, he turns to Vlad.

GUNMAN

Hey, the girl’s still alive.

VLAD

Take her. Do you have the bag?

The gunman reaches into the car, takes out the bag and

throws it to Vlad. He looks inside and takes out a plastic

bag containing bag of diamonds and USB sticks.

(CONTINUED)
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VLAD

Is everything here? You can keep

the thirty pieces.

MIGUEL

(coughing)

Where’s Sebastian? Let’s just talk

about this, please?!

VLAD

He can’t help you now.

Adam jerks his head, his eyes flick open as he regains

consciousness while Sam douses the car and Miguel with

petrol.

MIGUEL

(crying)

I don’t deserve this, please don’t

fucking burn me!

VLAD

(in Romanian)

" Toate lucrurile ai a văzut Domnul

face prin mine se va face prin tine

spre lauda s,i slava Lui "

[’All things thou has seen the Lord

do through me shall be done through

thee unto His praise and glory’.]

Vlan stabs Miguel in the chest, who slumps forward. He nods

to the man carrying the torch.

The gunman tosses a burning paper at Miguel who bursts into

flames besides the car wreck, and which catches fire. The

three men watch the turn and walk up the hill carrying Jane.

The men get into their car and drive away Adam climbs from

the burning wreck and crawls to safety. He watches the wreck

as the fuel tank ignites and the car explodes. He trips over

backwards and watches the flames in horror.

2 EXT. COUNTRY ROAD. WINCHESTER - DAYTIME MORNING

SERIES OF SHOTS:

[Adam running is intercut with the news broadcast footage

and voice-over as he retrieves the gun from the Squarefit

building]

(CONTINUED)
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ADAM (26), average height, athletic, messy hair, wearing

casual clothes which are ripped and smeared with blood and

dirt.

Adam jogs down a country road. He is exhausted and he slips

while traversing a footpath across a field. Adam reaches a

street and then continues down through the city center.

INTERCUT:

3 INT. SQUAREFIT STAFF ROOM. DAYTIME

Adam stands in an empty locker room holding a key with a

number on it. He finds the locker that matches the key and

tries to open it but the key doesn’t work. He picks up a

tool and pries the locker open. Inside he finds a gun on the

top shelf.

2010. A news broadcast reports on the economic impact on the

UK and global economy, the deficit, job losses, spending

cuts, unemployment, the future looks bad.

NEW READER (V.O.)

Since 2008, the UK economy has been

recession for the first time since

1991, official government figures

have confirmed. Gross domestic

product fell by 1.5% in the last

three months of 2008 after a 0.6%

drop in the previous quarter. It

represents the biggest

quarter-on-quarter decline since

1980, and a 1.8% fall on the same

quarter a year ago.

Adam opens a duffel bag and looks inside, stares at the

contents, blinks and takes a deep breath. He pulls out the

bag and slams the locker shut loudly.

Adam takes a shower in the washroom, he washes the blood and

mud off his body. He stands in front of a sink and uses a

towel to dry his face and checks his head wounds. He picks

up a pair of dirty overalls (Squarefit uniform) and gets

dressed.

NEWS READER (VO)

(continued)

"It’s going to be a difficult year

for families in the UK. We need to

go about the problem with a sense

of purpose," he said.Countries

across the globe were facing

(MORE)

(CONTINUED)
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NEWS READER (VO) (cont’d)
recession, he added, saying that

the crisis could be solved "better

and quicker" if other governments

also acted to stimulate their

economies. Shadow chancellor George

Osborne accused the government of

failing to command confidence at

home or abroad."With unemployment

rising faster than anywhere else,

and businesses closing every day,

these figures are deeply worrying,"

he said.

INTERCUT:

4 EXT. RIVERBANK. WINCHESTER. DAYTIME - MORNING

Adam sits by the edge of a river smoking, he takes out a

cartridge and loads the gun. He then reads the last pages of

Voltaire’s ’Candide’ then stands up and walks away leaving

the book on the riverbank.

NEWS READER (V.O.)

International investors are said to

be losing confidence in the UK

economy and the government’s

attempts to kick-start lending from

the banks. Some banks have been

reluctant to lend sufficiently,

despite a £37 billion injection

into major banks, and a scheme to

offer insurance against potential

losses on risky loans.

5 EXT. CAR DRIVING. WINCHESTER CITY - DAYTIME

Vlad drives his car through a street past a parade as a

brass band performs at a local street carnival. Vlad listens

to the radio and taps the steering wheel.

Crowds of people stand on either side of the street waving

flags. There are market stalls where people buy food and

watch street performers juggling fire.

The car drives down a country road to an entrance of a large

manor estate. Vlad parks the car, takes out a black bag and

walks to the side entrance of the building and enters into a

kitchen.
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6 INT. BEDROOM - DAYTIME

Jane (25), lays on a bed with her face turned towards a wall

sniffling quietly. Sebastian sits on the bed close to her

and caresses her shoulder.

SEBASTIAN

Jane, I’m sorry.

(beat)

I care about you, but things have

been difficult lately.

(beat)

I’ll be back.

Sebastian stands up and leaves the room. He locks the door

from the outside.

7 INT. KITCHEN

The sound of the marching band becomes louder until it

completely drowns out the ambiance.

Vlad stops and takes out his phone to check his messages. He

puts the bag down and then hears a noise from behind him. He

turns towards the doorway where Adam appears from hiding.

Adam hits Vlad in the face with his gun, who falls to the

ground.

Adam tells Vlad to stand up slowly. Adam pushes him against

a wall, turns hims around and shoves the gun against his

back. He checks Vlad’s pockets for any weapons, takes the

bag and tells him to walk to the restaurant.

8 INT. RESTAURANT. MANOR HOUSE HOTEL - DAYTIME

Sebastian’s parents, HENRY and LILIAN FAIRFAX, sit at a

table in the restaurant eating breakfast and reading their

newspapers. Henry(65), smartly dressed in a neat striped

shirt and brown trousers, is holding an account book and

checking figures using a tablet.

The building is being renovated, stacks of wood and debris

block some of the hallways and white blankets cover the

carpets. Several men from the Squarefit company are carrying

tape measures and tools as they enter and leave the

reception.

Sebastian enters from a hallway, the restaurant is

practically empty except for a few staff carrying tables

cloths and polishing cutlery.

(CONTINUED)
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He walks to their table. Lilian (57) looks up from reading

and frowns. She wears gold-rim spectacles, a diamond

necklace, she’s well-groomed and professional. Henry puts

his notes down and stares at Sebastian.

LILIAN

Where have you been? We’ve been

waiting nearly an hour, you could

have called and told us you were

going to be late. What were you

doing?

SEBASTIAN

(sitting down)

I’m sorry, there’s been a few

things I needed to check on.

LILIAN

Is that all you have to say? We

were expecting an earnest apology.

SEBASTIAN

There was something very important

that needed to be taken care of.

LILIAN

That’s not our concern, is it?

Sebastian stares at the table and grunts.

LILIAN

We have creditors and people

calling this afternoon. You

understand how important these

negotiations are, don’t you? A

failure would cost you alot more

than it would for us.

HENRY

Your mother’s right, we feel you’re

not taking this seriously and you

lack professionalism.

(beat)

Our partners won’t accept it. You

should take this as a formal

warning, although you’ve had plenty

already.

SEBASTIAN

(smirking)

I always do what you say.

(CONTINUED)
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HENRY

We’re expecting some remuneration

for all the trouble you’ve caused.

LILIAN

And what about Jane? Why did you

allow her to get involved, what

were you thinking?

SEBASTIAN

(angry)

She is not involved. It’s just

until tomorrow, and then I’ll take

her away.

LILIAN

She can’t stay here, she can’t

possibly be trusted after what’s

just happened. I want you to fix

this today, otherwise, we will

intervene ourselves.

SEBASTIAN

Don’t. Please.

HENRY

We don’t believe in you. We no

longer have faith in your ability

to make important decisions.

SEBASTIAN

I just need some time. I’ve done

everything I can to help. I’ve

tried to protect us.

HENRY

If you don’t listen and do as we

ask, there will be serious

consequences.

Sebastian glares back at Henry, shoves the table forward

violently to get up and leave. Sebastian stops for one

moment, turns and thanks them before exiting the restaurant.

As he walks to the entrance, Vlad and Adam appear in the

doorway. Sebastian freezes in his tracks.

9 EXT. HOTEL GRAVEL DRIVEWAY - DAYTIME

Gunfire flashes in the restaurant’s windows. There is

screaming and shouting from inside. After a minute ADAM

emerges from the back door and stumbles up the gravel

driveway. His clothes are splattered with blood.

(CONTINUED)
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As he tries to walk he begins to choke. He clutches his

stomach and collapses on a patch of grass. He stares at a

Greek statue nearby.

A naked Odysseus stabbing a huge stag through the heart with

a spear as it writhes in pain. Odysseus holds a knife in his

other hand ready to strike the animal as it swings its

antlers backwards but then he loses consciousness.

10 EXT. LUNA PARK. DARLING HOURBOUR, SYDNEY. NIGHTTIME

BLACK SCREEN TITLE ’DISPARITY’

2009 New Years Eve. A colourful fireworks display

illuminates the sky. Carousels and roller coasters run wild

as customers queue up at the entrances.

Adam dressed in a uniform films the fireworks display with

his portable camera as other staff gather round to watch the

spectacle. Music drowns out the sound of fireworks exploding

against the night sky.

11 EXT. DARLING HARBOR BRIDGE. DAYTIME - MORNING

SERIES OF SHOT:

Adam, dressed in normal clothes, walks back to his hostel

across the Darling Harbor Bridge the nest morning, he looks

exhausted but enjoys the view.

INTERCUT:

12 EXT. HOME BACKPACKERS HOSTEL. SYDNEY.

Adam stands outside the hostel where he works as a Night

Manager, he opens the door for a girl who smiles as she

walks through. As he attempts to walk through, another two

more people walk out. Then from the other direction, three

more people walk through while Adam holds the door open.

INTERCUT:

13 INT. SHOWER ROOM.

Adam walks into an empty washroom as several pretty Dutch

girls leave the room wrapped in towels and talking loudly.

One of the pushes past him and smiles.

INTERCUT:
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14 EXT. SYDNEY CITY CENTER. DAY

Sydney, city center, Elizabeth street. A parade of

Palestinian supporters and protesters march in the street

waving signs and carrying painted coffins. Adam stands on

the street and films the parade with his camera, but he

looks bemused.

INTERCUT:

15 INT. NIGHT CLUB. NIGHTTIME

A band plays loudly to a packed venue in a small club.

Strobe lights flash as the stage background changes colour.

Adam and Miguel are stood together at the back of the

room drinking and listening to the music.

A girl knocks into him and she smiles back, he tries to talk

to her, and gestures to the stage that the music is too

loud. She grabs his shoulder and tries to shout back to him

over the noise.

INTERCUT:

16 INT. HOSTEL BEDROOM. DAYTIME - MORNING

Adam lays on his bed under a sheet asleep. A girl packs her

bag in a hurry and quickly leaves the room, shutting the

door loudly behind her. The sudden noise awakens Adam who

looks around the empty room, he stands up and walks out into

the corridor to a window.

Adam stares down to the street and watched Miguel hugging

and kissing the girl before getting into a taxi and driving

away. As the girl slams the door she sees Adam in the

window, but then looks away and waves at Miguel. Adam steps

out of sight just as Miguel turns around and walks back into

the hostel.

17 INT. HOSTEL - DAYTIME

Acoustic music plays on the radio. Adam is laying on his bed

reading a copy of ’The Magus’ by John Fowles. He gets bored,

puts the book down and goes to the window to smoke a

cigarette.

There’s a knocking at the door, and Miguel pokes his head

around the door before entering.

(CONTINUED)



CONTINUED: 10.

MIGUEL

hey, you alright mate, thought

you’d be at work.

ADAM

Hey.

MIGUEL

Have you seen Cath anyplace?

(Miguel enters the room)

It’s a nice day outside, you should

take a walk.

ADAM

It’s always a nice outside, but

it’s too hot now.

(beat)

She left this morning, you didn’t

see her?

MIGUEL

No, I missed her. She’s not exactly

the sentimental type.

(beat)

You should go see her at the Blue

Mountains, she’d like that.

ADAM

(shakes his head)

I don’t think so. She’s a rolling

stone. I’ll miss her acronyms

though, I think I’m an ’LBH’.

(Miguel mutters ’Loser back

home’)

Irish girls are tempestuous. How’s

your job going?

MIGUEL

Great. Yesterday, these two Swedish

girls came in wearing hotpants

asking to buy a van, I was talking

to them for half an hour. I didn’t

have to do anything, and I got a

fifty dollar bonus. It couldn’t

have been sweeter if they’d have

stripped and jellied up.

ADAM

(frowning)

You have a unique talent for

talking bullshit, I envy you.

Miguel chuckles and stares out the window.

(CONTINUED)
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MIGUEL

How’s work at Luna Park?

ADAM

They said I could stay if I wanted

but I can’t stand working there. I

mean it was just a temporary job

for the winter anyway.

MIGUEL

You know, years ago I used to be

skinny, I mean really fucking

unhealthy, but you see me now, I’m

chunky right. But I used to have

this problem where everything would

get on my nerves, like a clock

ticking, tick tick tick!

(clicks his tongue repeatedly)

Every little thing used to get

under my skin constantly.

(beat)

I couldn’t sleep, I was stressed

out. I didn’t know what was wrong

with me, so one day I go to the

doctor and he takes some blood then

tells me it’s my metabolism.

ADAM

(raising his eyebrows)

Really?

MIGUEL

The doctor gave me two choices.

First, I could try medication and

see where that went, or I could

undergo radiation therapy.

ADAM

Radiation?

MIGUEL

Yeah, so I thought fuckit, I’m

dying anyway, I’ll take the

radiation.

(beat)

I go to the quarantine room at the

hospital. I’m sat there in a

laboratory, naked except for a

nightgown, scared shitless, and

then Darth Vader walks in wearing a

space suit.

Adam stares at Miguel in disbelief.

(CONTINUED)
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ADAM

- and that helped you get well?

MIGUEL

Did the trick, and look at me now,

I’m a fat bastard mate, I’m proud

to have a beer belly. No more bad

moods.

ADAM

That’s a good story.

MIGUEL

Yeah, but my point is, I used to be

miserable and I never knew why.

ADAM

The doctor said I was clinically

depressed and gave me medication.

(beat)

I can’t seem to get a job and I

don’t have any money. I love it

here in Sydney, but I have debts.

(beat)

Coming here right after Graduation

probably wasn’t the best decision.

But I had to get away. Everything

was just so fucking shit.

MIGUEL

You can always do some

fruit-picking and save some money.

Go relax and enjoy yourself.

(beat)

It’s your life you know, it’s just

about meeting people and trying to

enjoy yourself.

(beat)

I’m gonna head off, but maybe I’ll

see you later for drinks.

ADAM

I don’t think girls like me, man.

MIGUEL

Can’t help with that, who knows

what girls like, but I’m pretty

sure, even if you had a job you’d

still be miserable, and you’d say

girls didn’t like you.

(CONTINUED)
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ADAM

Yeah right, I’ll see you later.

Miguel leaves the room and Adam sits down on a battered

sofa, shuts his eyes and lays his head back.

18 INT. UK POLICE INTERROGATION ROOM - DAYTIME

Two police officers, PC DAVIS and PC LEWIS, escort Adam to a

interview room where there is a table and chairs. Lewis

closes a window and opens the blinds that shines a ray of

light into the room. Adam takes a seat while Davis instructs

Lewis to get an update on the whereabouts of the

investigating detective. Lewis then leaves.

Davis (35), a tall man with plain features wearing a police

uniform.

Adam’s face is smeared with dried blood. He hasn’t slept for

some time. He clothes are stained with mud. He shuts his

eyes and rests his forehead on the desk.

DAVIS

Are you alright, do you need

anything?

(Davis reads notes from a

sheet of paper without looking

at him)

ADAM

Could I get some water?

DAVIS

(squinting)

I’ll ask the officer when he comes

back.

ADAM

Could I smoke?

DAVIS

Not in here, health and safety.

(beat)

You can smoke after we’re finished.

The detective will arrive soon and

he’ll ask you some questions. You

have right for a legal

representative to be present during

the investigation, but we want a

statement first. Do you understand?
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Adam nods his head and leans back on his chair so his head

is facing the ceiling. The sound of an airplane engine from

outside the window increases and breaks the silence.

19 INT. AIRPLANE CARRIAGE. SYDNEY - NIGHTTIME.

BLACK SCREEN TITLE ’THE BEGINNING OF THE END’.

The sound of the airplane engine passes until it becomes the

a hum from the inside of the carriage. The carriage is

almost empty except for Adam. He stares out the window at

the city lights as the plane gains altitude. He rests his

head on the seat support and closes his eyes.

The sound of the airplane is gradually replaced by the sound

of a train engine and a recorded arrival announcement.

RECORDED ANNOUNCER (V.O.)

The next train to arrive on

platform one is the 11.43 train to

Southampton Central. This train

will stop at following stations,

Swaythling, St.Denys and

Southampton Central. Please take

all your luggage and belongings

with you and do not leave anything

on the train platform.

20 EXT. SOUTHAMPTON AIRPORT TRAIN STATION - DAYTIME

A train arrives at the busy station and Adam steps on to the

platform looking suntanned, wearing sunglasses, a t-shirt

and shorts, and carrying a backpack.

Adam walks to the carpark where several passengers are

waiting for taxis or parking their cars. Adam stops and

waits on the curb and checks his phone messages.

21 EXT. SOUTHAMPTON AIRPORT TRAIN STATION.

Adam’s father arrives in his car to collect his son. BEN

(62), looking scruffy and unshaven, his car is a weathered

and old looking family volvo.

Adam opens the rear door, says hello, puts his backpack on

the backseat and gets into the front passenger side. Adam

puts on his seatbelt as the car drives away.
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22 INT. BEN’S CAR.

The interior of the car is as messy and dusty as the outside

of the car. Adam and Ben glance at one another as they speak

and make awkward chat after not seeing each other for over a

year.

BEN

Well, it’s been a while since I saw

you last, how was the flight?

ADAM

Yeah, good, I got abit delayed

trying to find a coach from

Stansted to the station but it was

alright.

BEN

How was Australia, it must be

strange being back home?

ADAM

Yeah I miss the sunshine already.

BEN

Sorry to hear about your problems

getting work, your mother told me

it was difficult.

ADAM

Yeah, but, you know with my other

debts and the money you sent me, it

just wasn’t going so well.

(beat)

I don’t think I would’ve come back

if I’d have found a steady job, but

it’s difficult with work visa and

everything. The jobs with

publishers and film companies, no

one would hire me without

experience.

BEN

Well, you’re home now, so you can

focus on sorting things out.

23 INT. BEDROOM CHANDLERS FORD - DAYTIME MORNING

The sound of a helicopter flying over head awakens Adam. He

sits up on his bed wearing underpants and an ’Apocalypse

Now’ t-shirt . He stands up and opens the blinds to look for

the helicopter.
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He sees his mother, MARIA (56), is standing in the garden

putting washing on the clothes line, she notices him and

waves at the window. He mutters, ’Saigon’ and steps back.

24 INT. LIVING ROOM - DAYTIME

Adam walks down the stairs to the living room where Ben is

sat watching the breaking news on television.

An aerial helicopter shows live news feed of a street and a

row of shops including the HSBC bank located a short

distance from where their house is located.

NEWS READER

At sometime between eight and nine

am, four heavily armed men wearing

masks and carrying guns attempted

to rob the bank but were shot and

killed by a special police unit

after failing to surrender their

weapons. There is little

information about the identity of

the robbers but this will be

released once the police have

completed their investigation.

ADAM

(looking at the television)

What happened?

BEN

It seems that a gang tried to rob

the bank over the road.

ADAM

I heard helicopters outside, and

was wondering what the hell was

going on.

BEN

They’ve sectioned off the area and

put police outside to stop people

entering the crime scene. They’re

not letting anyone through.

ADAM

The last time anything got reported

on the local news was when that

elderly man drove his car into that

flower shop.

(CONTINUED)
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BEN

Go take a look for yourself.

25 EXT. CHANDLERS FORD ROUNDABOUT - DAYTIME

Adam jogs at an easy pace along an empty main road,

perspiring in his running shorts and T-shirt. He slows to a

stop when he reaches the edge of the yellow tape which has

been placed in a large hexagon across the roundabout

opposite the bank.

Police officers patrol the road and tell pedestrians to stay

out of the crime scene. A news van and reporters surround

one police officer who answers their questions and tells

them that no further information is available at this time.

He continues jogging past the crime scene and up the road as

it rises into a sharp hilly incline.

26 EXT. QUIET ROAD WITH NICE HOUSES - DAYTIME

Adam jogs along a leafy road with huge oak trees towering

overhead. This leads to a busy main road, which he stops and

stands next to before jogging across towards the row of

shops across the road.

27 INT. THRESHERS WINE RACK OFF LICENSE - DAYTIME

Adam stands in the doorway of the wine shop. There are racks

of bottles on either side, with several large shelf displays

containing special offers on the shop floor.

The interior is underlight and dusty but exterior light

shines through from the shop window.

Adam quietly walks forward and leans on the till counter and

listens to the two women standing in the backroom talking.

He stands and waits.

JILL (41) and ROSIE (29) walk from the backroom and see Adam

on the shopfloor. Adam breaks into a smile as the two woman

become excited and walk forward to meet him. Rosie stands

back as Jill walks forward and gives him hug

JILL

Hello, stranger, long time no see,

where have you come from?

(CONTINUED)
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ADAM

I got back a few days ago, it’s

good to see you’re still here.

How’s everything going?

JILL

Fine, well, the same as always.

Still trying to keep the district

manager happy and hit those

targets, we’ve got a few new

starters, and the thefts have been

alot less recently. How are you,

you look very brown, what was Oz

like?

ADAM

Hot, really hot, I miss the

sunshine and beaches already.

Beautiful weather, beautiful

people. A few too many unemployed

backpackers looking for work, so it

wasn’t as easy as I expected.

JILL

Yeah, well, that seems to be the

economic crisis at the moment, alot

of businesses have closed. Woolies

went bankrupt and closed it’s

stores.

ROSIE

It’s be a long time Adam, we didn’t

expect to see you again. You

graduated and then vanished.

(beat)

You look really well, how are you

managing being home?

ADAM

Well, it’s colder. I can’t say it’s

great to be back at home living

with my parents again, but I guess

with my debts and overdraft I don’t

have much choice.

JILL

Well, that’s not unusual, you’ll

only be there for little while I’m

sure. We’d missed having you

around, it was really hard to

replace you, you were one of a best

workers.

(CONTINUED)
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ADAM

Oh, I don’t know, I’m not as good

as all that. You guys were such

hard workers, I could hardly keep

up, and it was always fun to work

with you guys.

(beat)

I guess customer sales side of

things, wasn’t my greatest

aptitude.

(beat)

I stopped by because I wondering if

you needed any staff, I’m looking

for work again, and kindof need a

job asap.

JILL

Adam, I’m really sorry, we just

took on three more staff a few

weeks ago, and don’t have any

shifts available.

ADAM

Don’t worry, I know you’re never

short of staff.

JILL

If anything comes up, I’ll give you

call, because alot of them work

part time, and sometimes we need

people to cover.

ADAM

Thanks Jill. I’ll gotta run, it’s

really good to see you both. Good

bye Rosie.

ROSIE

Goodbye Adam.

28 INT. ADAM’S ROOM - DAYTIME

Adam opens the door and walks into his room with a towel

wrapped around himself and wet hair. He dries himself and

then turns and notices a letter addressed to him laying on

his desk.

He picks it up and opens it. Inside is a final reminder

letter warning him about late payment on a personal loan for

five thousand pounds. Adam frowns and then leaves the room

to talk to his parents.
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29 INT. KITCHEN - DAYTIME

Ben is sat in a chair at the breakfast table reading a

newspaper, a radio is playing music on a low volume in the

background.

Adam enters the room and stands next to him.

ADAM

Dad, I found this letter. What’s

this about a personal loan and a

late payment?

Adam hands him the letter and he examines it.

BEN

(sighing)

Your mother must have left it in

your room.

(beat)

I’m sorry you weren’t meant to see

this, I’ve been making payments so

I don’t know why they’ve sent this

reminder. Everything should be up

to date.

ADAM

Dad, you took a loan out in my

name, what the hell did you do that

for?

BEN

It’s just a small loan, you needed

the money in Australia, I was

trying to help you.

ADAM

But it’s two years old!

BEN

I needed a credit card to help

manage some of my payments while

you were at Uni, it never cost you

anything, and I was always on top.

(beat)

But then you needed money in

Australia, so I tried to help

because you needed it.

ADAM

Fuck, dad! I was meant to be paying

my other debts and getting a job in

London. I was going to apply for a

(MORE)

(CONTINUED)



CONTINUED: 21.

ADAM (cont’d)
career development loan and now

that’s not possible.

BEN

I can pay it off, I’ve been

managing for the past three years

and supporting you at Uni, haven’t

I?

ADAM

Yeah but I didn’t ask you man, you

could’ve told me what you were

doing, or if you had problems.

(beat)

I mean, how the fuck are you going

to pay this off?

BEN

We’ve managed okay, I get a pension

and money I make on ebay, and my

incapacity benefit, and your mother

works part time

(beat)

That’s why you need to get a job

and help us.

Maria enters the room.

MARIA

What’s going on?!

Adam hands her the letter and leaves the room.

ADAM

Nothing.

30 INT. POLICE STATION. INTERVIEW ROOM - DAYTIME

DETECTIVE GIDEON sits at the table next to PC Davis opposite

Adam. He holds a pen with a notepad on the table, as does PC

Davis.

Gideon (45), is slim and smartly dressed in a suit and tie.

Davis records the interview on a tape machine and Gideon

asks questions.

GIDEON

Witnesses claimed to have seen you

enter the building where the

shootings happened. Can you explain

what you were doing there?

(CONTINUED)
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ADAM

(scratching his head)

Could I say that... it might be

difficult to explain everything.

(beat)

Have you ever seen that film

’Chinatown’?

Gideon and Davis stare at him blankly.

GIDEON

Does this have anything to do with

this investigation?

ADAM

Not really.

GIDEON

We just want to know what you were

doing there and exactly what

happened. It’s extremely important

that you’re absolutely honest, and

tell us much as you can remember.

This is vital to the investigation,

do you understand?

ADAM

I’ll try.

(beat)

Did you find the burnt car with

Miguel’s body?

GIDEON

(turns to look Davis who

exchanges a nod)

That’s something we’re aware of but

we haven’t identified the body yet,

we want to talk about the

shooting that happened this

morning.

ADAM

He was my friend. Jane, she was my

friend too. They’d taken her to the

house after they’d tried to kill

us.

GIDEON

And that was why you were there?

ADAM

They’d taken her.

(beat)

(MORE)

(CONTINUED)
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ADAM (cont’d)

Where is she?

GIDEON

She’s in shock, but she’s being

treated at the hospital. We’re

waiting for the doctors to say it’s

ok before question her.

(beat)

How’s your head injury?

ADAM

It hurts.

(beat)

When can I see her, I’d like to

speak to her?

GIDEON

We have to keep you detained for

the time being, we’re not sure what

happened yet.

(Adam lowers his head)

Did you have any prior contact with

the victims, had you known them

before?

ADAM

Yes.

GIDEON

Where did you get the gun from?

31 INT. ’WE LUV FUN TOYS’ STAFF ROOM - DAYTIME

BLACK SCREEN TITLE - ’DOGMA’.

The sound of voices and chairs scraping against a polished

floor. LUKE (25), an ugly man with spiky hair, wearing a

gold chain with a white shirt and tie, enters the room where

a group of six men and women are sitting waiting.

Luke stares at everyone for a moment without speaking, then

squints his eyes and breaks into a smile.

LUKE

It’s nice to see so many people

here today. My name is Luke and I’m

one of the junior managers in our

Southampton superstore for ’We Luv

Fun Toys’.

(beat)

(MORE)

(CONTINUED)
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LUKE (cont’d)

First of all, could everyone stand

up and then introduce yourself to

the person standing to your left.

The applicants stare at one another and then stand up,

smiling awkwardly.

LUKE

(continued)

I’d like you to tell the person

three things about yourself, where

you’re from, why you want to work

here and a funny story about

yourself. Nothing too explicit or

rude please, we’re family company

afterall, go!

32 INT. STAFFROOM.

SERIES OF SHOTS:

Luke uses a giant candy cane to point at a white board

showing a picture of a smiley face and discusses how

different personalities can be identified using this schema.

LUKE

Different people fall into

categories. Do you see the circle

of power, it shows that certain

types of people who are caring

givers are identified with the

yellow marker.

(beat)

Here, uninhibited ambitious leaders

are identified as the red marker.

(beat)

While curious timid thinkers are

the green marker, and people who

change colour are identified as

being the blue marker, because

they’re never happy being just one

colour.

INTERCUT:
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33 INT. STAFF ROOM.

In a role playing exercise, one applicant is on their knees

pretending to be an upset child while another applicant

pretends to be the parent holding their hand, and that they

must leave the store. A third applicant pretends to be the

sales assistant.

A middle-aged woman, CAROL, pretends to be the mother.

MELISSA, a girl pretends to be the child, and SIMON, a young

man pretends to be the sales assistant.

CAROL

Stop it now! We have to leave, I’m

late for work, and your father will

be tired when we get home!

MELISSA

But mummy I want to play with the

dragon, I’m not tired I don’t want

to go to sleep!

SIMON

(nervous)

Hello, little girl, don’t be upset!

You’re making your mother very

angry. Don’t take her to bed, she’s

a pretty young lady. She’s a bad

mummy, bad little girl, don’t cry!

LUKE

(clapping his hands)

Ok stop, that’s enough!

INTERCUT:

34 INT. STAFF ROOM.

Melissa stands in front of the group holding a pink fluffy

dinosaur and explains to everyone why parents and children

would want to buy it. Luke applauds and congratulates her.

MELISSA

It’s a baby dinosaur, it comes in

different colours, so when a child

buys one, they want to buy the

whole family. It’s soft, it makes

children feel safe, and it won’t

rip because of the strong fabric!

(CONTINUED)
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LUKE

(clapping his hands)

Marvelous! You see that, Melissa

has shown us that each toy is

different and has its own unique

selling point, and it’s about

thinking on your feet.

(Luke throws a bouncy ball

across the room that hits

Simon in the face)

You see, like that!

Adam winces as the others pretend to laugh.

LUKE

Now, for the next test, I would

like all of you to stand in a line

and to rank yourselves in order of

the person who you most think

deserves the job. You have two

minutes, starting now, go!

The group remain still and stare at Luke, then after a

moment, Simon stands at one end of the line and proclaims

that he should get the job because he sold the most

batteries. Adam waits for the others to line up behind him

and positions himself at the opposite end.

LUKE

(pointing to Adam)

That’s not where I would have

placed you, I would have put you

second.

ADAM

Sometimes you have to sacrifice

yourself for the greater good, I

mean, that’s what makes a good

team.

(beat)

This is a nasty way of deciding who

should get a job.

The woman standing next to Adam nods her head and agrees.

Luke thanks everyone for attending and tells them they’ll

receive a letter about the outcome.

As the applicants leave the room Luke taps Melissa on the

shoulder and asks her for a quick word in private. Adam rips

the head off the toy dinosaur and drops it in a rubbish bin

as he exits the building.
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35 EXT. A.W.E. BUILDING, BASINGSTOKE. DAYTIME

BLACK SCREEN - TITLE ’MIMESIS’

Miguel walks through a carpark to the heavily guarded AWE

building surrounded by barbed wire fences, surveillance

cameras and armed men in flak jackets carrying machine guns.

He walks to the security gate and is waved through by a

guard standing behind a barrier.

36 INT. RECEPTION LOUNGE - DAYTIME

Miguel waits at the reception desk where two uniformed

receptionists are checking their computers. Miguel

introduces himself and signs in before receiving a visitor’s

pass. He’s asked to wait a minute and will be escorted to

the interview room shortly.

Miguel is escorted down a corridor to a waiting room where

there is four other candidates who are sat waiting. Miguel

takes a seat and picks up a magazine. He scans a brochure

containing pictures and diagrams of various weapons, the

stats of the product, and how much each weapon costs.

DON (44), a middle-aged man in a short-sleeve shirt and tie

enters the room and calls his name from a clipboard. Miguel

stands up smiling, shakes the man’s hand, then follows him

to an office.

37 INT. INTERVIEW SCREENING ROOM - DAYTIME

KEITH (46), is sat waiting at a table and stands up to shake

Miguel’s hand as he enters. He looks almost identical to Don

but wears glasses. Miguel has a fixed grin as he takes a

seat and doesn’t stop smiling for the duration of the

meeting.

DON

So -

(checking his notes)

Miguel Delhane. Did you get here

okay, are you comfortable? We have

some water here, so help yourself.

MIGUEL

Thanks, I’m fine.

DON

Ok, we’ll start off with a few

basic questions, and my colleague

Keith here will ask you some more

in the second half.

(CONTINUED)
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MIGUEL

Fire away.

DON

Good, so then - Michael, uh, Miguel

- can you tell me what you think

goes into making one of our

products?

MIGUEL

Uh - uranium?

DON

well, yes, but what else goes into

making them?

MIGUEL

Wires and other electrical

components?

KEITH

Yes, that’s right, but what

specifically, as in the manufacture

of say a bullet, for example?

MIGUEL

Explosives?

KEITH

Yes, but what are they?

MIGUEL

(after pausing)

Dangerous chemicals?

KEITH

Correct.

DON

Okay, now in the production of a

nuclear deterrent, what do you

think the most important factor

would be and who is responsible?

MIGUEL

Ah, safety?

DON

Yes, and who is responsible for

that safety.

(CONTINUED)
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MIGUEL

Well, everyone. I mean, obviously I

would be first, but then the rest

of the team, then also the managers

as well.

DON

Okay.

MIGUEL

(stammering)

I’m responsible but the team is

also responsible for each other.

DON

(quietly)

Okay.

Don and Keith exchange a glance and write in their notepads.

Miguel shuffles in his seat and takes a drink of water,

coughs, and waits for them to continue.

KEITH

And, what do you think a potential

danger would be, in your

experience?

MIGUEL

Do you want me to describe an

example?

KEITH

Yes, if you can.

MIGUEL

Well, a chemical spill could be

one. Lifting a heavy object. A fire

or hazardous substances.

KEITH

Yes, but what would you call it?

MIGUEL

Ah, a danger?

KEITH

Yes, but what makes it a danger?

MIGUEL

When there’s a risk of injury?

(CONTINUED)
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KEITH

Or if there’s a hazard.

MIGUEL

(nodding)

A danger or a hazard

KEITH

And what would you do if you saw

one while you were at work?

MIGUEL

Perform a risk assessment?

KEITH

Well, a ’risk assessment’ is only

necessary when there is a risk

present. If there is a danger or

hazard, this would be a hazard

awareness and risk procedure. I’m

the supervising manager for the

production facility, so that’s how

I know.

MIGUEL

(sweating)

A risk assessment and the hazard

procedure. I understand.

38 INT. SQUAREFIT WAREHOUSE. DAYTIME

BLACK SCREEN TITLE - ’SATURN’

Adam and Miguel carry slats of wood and equipment and stack

them on pallets. Several older men are lifting heavier

items.

SAM (34), a tall tattooed man wearing combat clothes and

with short cropped hair, stands elevated above the others on

a scaffold. Sam reads jokes from his mobile phone to the men

on the ground. Some of them laugh out loud but Adam and

Miguel are uninterested.

SAM

Listen to this, ’reasons why guns

are better than women’. A gun

doesn’t take up a lot of space in

the wardrobe.

(beat)

Guns are reliable and operate the

same every day of the month, no

periods of hysteria or pains.

(CONTINUED)
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(beat)

You can have more than one gun

occupying the same house without

causing arguments or jealousy.

(beat)

Admiring someone’s gun is not

offensive or impolite. Your gun

will never expect payment or favors

for showing you its parts.

(Sam notices Adam is not

laughing and scowls his eyes

at him)

You alright mate?

ADAM

Yeah, I’m just tired, my arm’s gone

numb.

Sam snorts, puts his phone away, climbs down from the

scaffold and disappears outside.

39 EXT. SQUAREFIT WAREHOUSE. DAYTIME

A group of workers are sat on a patch of grass. Miguel and

Adam lay on their backs sunbathing while they wait for the

supervisor to tell them what to do. Adam reads a book while

Miguel has his eyes shut and talks to Adam who isn’t

listening.

MIGUEL

(sarcastic)

How am I supposed to know what goes

into a nuclear deterrent, uranium

or platonium, what’s the

difference? I can’t imagine how

uncomfortable it must be to wear a

rubber suit to work everyday.

ADAM

(looking up)

The ’Fat Man’ and the ’Little Boy’

contained either one or the other.

MIGUEL

What did you call me?

ADAM

The atomic bombs they dropped on

Hiroshima and Nagasaki, one used

plutonium and the other used

uranium.

(CONTINUED)
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MIGUEL

Why did they did do that, is this

another coke and pepsi type

analogy?

ADAM

You’d hate working there. You’d end

up twice as sterile, and what would

you tell people, do you think girls

would like you if they found out

that for your day job you helped

build weapons of mass destruction?

MIGUEL

(scoffs)

Fuck off, I’m making the world a

safer place.

(beat)

So what’s the difference between

them?

ADAM

I don’t know, they used it for time

travel in Back to the Future. It

would be nice to think that instead

of vaporising thousands of people,

that they just all went back in

time and somehow survived the war.

40 EXT. IOW FESTIVAL - NIGHTTIME

Crowds of people fill the IOW music festival. Stage lights

and projections illuminate the night sky. Bands and dance

music play at volume from different stages.

At a bar-tent, festival staff wearing black t-shirts rush

around serving plastic cups of lager and shots to customers.

A band on the main stage rest for a moment and feedback

breaks the short moment of quiet.

Adam is inside the bar-tent stood on his own by the edge of

a service window. He nods his head to the song and sings the

words. As he stands their transfixed by the band, Jane

stands a few feet away grinning at him.

The band finish their song as Adam notices that Jane is

looking at him and laughing. The next song plays and the two

of them must shout to hear each other over the noise.

[The following conversation uses subtitles.]

(CONTINUED)
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JANE

(laughing)

Hi!

ADAM

(embarrassed)

Hi, I just really like that song!

JANE

I can see that. You sing really

well!

ADAM

Thank you. I heard this band when

they first came out and realised I

wanted to be a hipster when I grew

up!

JANE

Did it work out, is that what

happened?!

ADAM

I grew sideburns, but didn’t grow

up or move to New York, so not

really!

JANE

Maybe it’s for the best!

ADAM

I’m Adam!

JANE

Jane!

ADAM

Have you done this before, this

festival work?!

JANE

No, first time!

ADAM

Yeah, it’s great to see bands, I

couldn’t afford to get a ticket

this year!

(beat)

Do you have a job, or are you at

uni?!

(CONTINUED)
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JANE

No, yes, I have a job, but I

graduated, I’m just doing this as I

thought it’d be fun!

ADAM

Yeah, are you here on your own?!

JANE

No, yes, I mean, there’s a friend

from college, but none of my

friends could make it so I came on

my own. And you?!

ADAM

I got a friend here from Australia!

JANE

And are you at uni?!

ADAM

Nope, graduated, traveling, debts,

unemployment, parents, jobcenter

etc!

JANE

You work at the jobcenter?!

ADAM

(shaking his head)

No, but I had a few interviews for

some companies, and as many

hospitality jobs as I could dream!

JANE

Really?!

ADAM

No. I did a film and English

degree, where all I did was write

terrible essays!

JANE

I’d studied Architecture at Exeter!

ADAM

Ah, nice!

The music stops and everything quickly goes quiet and they

try to speak normally but are shouting.

(CONTINUED)
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ADAM

It’s over. Now back to my damp

tent, and everyone gets to stay up.

(beat)

Are you going back to the staff

camp, would you like to get some

food, or see some music?

JANE

No, I mean yes I would.

ADAM

Yes or no?

JANE

No, I meant yes.

ADAM

You don’t have to, I just liked

talking to you, I know it’s late.

JANE

No, I’ll walk with you, no I don’t

want go see music, and yes we can

get something to eat cos I’m

starving.

ADAM

Oh, great. I’m starving too.

(beat)

Do you know how to get back?

JANE

Yes - no. Am I talking too loudly,

do have that ringing in your ears?

ADAM

Pardon, what? I have this ringing

in my ears.

41 EXT. STAFF CAMP - DAYTIME MORNING

Adam sits on his own behind a catering van reading a book.

Staff are wandering about the camp site carrying stock or

having breakfast.

Jane appears carrying a paper plate with food, she says

hello and sits down on a box next to him.

JANE

Did you get much sleep?

(CONTINUED)
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ADAM

Yeah, a little, everyone stopped

singing by four am. My tent turns

into an incubator during the day,

so I had to get up. You?

JANE

Yes, apart from a few bites from

the mozzies. I might pick up and

move over to where you’re parked.

ADAM

Yeah, that’s cool, but I think the

mosquitoes would follow you.

They sit, Adam stares at his book and they don’t be speak

for a while and it becomes awkward. Jane stares at him.

JANE

You’re not very talkative are you?

ADAM

Erm - I’m just sleepy after

yesterday.

JANE

I can leave if I’m disturbing you.

ADAM

No. I’m just feeling weird, today.

(beat)

I haven’t been out for awhile. My

other friend was supposed to meet

me here, but he didn’t come back to

his tent last night.

JANE

Your Australian friend.

(beat)

Do you like doing this work?

ADAM

Yeah, I mean, it’s different. I

guess, it’s good to be around

people, working in a team.

JANE

Yeah.

Jane looks up as Sebastian walks towards over and stops

infront of them.

(CONTINUED)



CONTINUED: 37.

JANE

Sebastian, I wondered where you

were, how was last night?

SEBASTIAN

Good, seeing Massive Attack one of

the best shows I’ve seen in awhile.

(beat)

I got lost trying to find my way

back but a girl I met let me use

sleep in her tent, then she kicked

me out this morning

(beat)

Where were you last night?

JANE

The main stage.

SEBASTIAN

Was it good? I wanted to come, but

we didn’t finish.

JANE

Yeah, it was busy, the bands were

good.

SEBASTIAN

(nodding at Adam)

Hi.

Adam smiles and says hello as Sebastian holds a joint,

lights it and offers it to the others who decline.

JANE

(to Adam)

This is Adam. Adam, Sebastian. He

arrived back from Oz recently.

SEBASTIAN

Oh, did you do the east coast? We

weren’t there for too long. We got

stuck in Thailand.

ADAM

Yeah, me and my mate were coasting,

looking for work

SEBASTIAN

Great beaches, beautiful people.

Drugs are easier to get hold of as

well.

(CONTINUED)
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ADAM

And you were teaching in Vietnam?

SEBASTIAN

She was, I never get that far.

JANE

For six months. I had to come back

though. Seb wanted to stay.

SEBASTIAN

(pointing at Adam)

You enjoying the book?

ADAM

Yeah.

(beat)

I like his sense of humour, he

writes about how the guerrillas had

trouble finding their destination,

and none of them could fire a

rifle, until it was shot in the

neck.

SEBASTIAN

Nietzsche said it was only the

English who’d struggled for

happiness, and that there was no

pleasure without pain.

ADAM

’He who stares into the abyss

should be mindful that the abyss

also stares into him’.

SEBASTIAN

Dionysus.

(beat)

Jane, I’ll see you later.

(beat)

I’m having a party at my place next

week, you’re welcome to come.

(to Adam)

You too, man.

Sebastian leaves and Jane waves goodbye.

ADAM

(To Jane)

How long have you known him for?

(CONTINUED)
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JANE

Long time, we knew each from

school.

42 INT. MANOR HOUSE HOTEL - NIGHTTIME.

BLACK SCREEN TITLE - ’BAKKHEIA’

Guests wearing costumes stand around the terraces drinking

from plastic cups. It’s mostly young students whose parents

know Sebastian’s parents, or friends whom he’s worked with.

Several of the young women wear burlesque or Aristocratic

style costumes and wigs. Small groups of bearded hipsters

wearing sunglasses, Afghan jackets sit around tables,

smoking, talking and refusing to dance. Sebastian talks to a

group at a table.

SEBASTIAN

They would make their choice and

the host would then open one of the

doors to reveal a goat. The host

then asks the contestant if they’d

like to switch to another door or

to stay with their first choice.

(beat)

The odds of winning seemed to be

fifty/fifty, but then a

mathematician explained that each

of the three doors actually had a

one in three chance. Which meant

that the two remaining doors,

including the one which the host

shows you, has a one in three

chance. Therefore, if you switch

you have a two in three chance of

winning rather than just one.

Adam stands in doorway with a drink in hand and watches the

people, some of whom are dancing on the lawn. Sebastian

notices him from the table and waves at him. Miguel is stood

the on the patio chatting to someone about recreational

drugs and football.

Adam walks over to the table and takes a seat. A few of the

hipsters beside Sebastian say hello.

ADAM

You’ve got quite an impressive

place here. Is it being renovated?

(CONTINUED)
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SEBASTIAN

My parents bought as a commercial

investment. They buy these old

country houses and turn them into

homes for the rich and infamous. I

don’t really see the need for

prestige except to show off.

(beat)

Jane tells me you’re into films and

philosophy, and you’re also a

writer.

ADAM

Ah, I think that’s going abit far.

I wanted to write scripts, but I

wouldn’t call myself a philosopher

anymore than most people.

SEBASTIAN

Well, these people, believe it or

not, aren’t philosophers either,

they’re what is adequately known as

the ’elect’, a generation of

remarkable social climbers.

ADAM

I feel alittle outclassed

sometimes.

SEBASTIAN

Well, you should know my family is

a descendant of the gentry which

had Cromwell executed, and in the

British Museum there’s a petition

with my ancestor’s signature on it,

Henry Fairfax. They had so much

land and wealth in Ireland, that to

this day, members of my family

can’t travel there because of the

conflict with the IRA.

ADAM

That’s quite a piece history. It

must be a burden.

SEBASTIAN

Fuck no. When the Romans conquered

this island two thousand years ago,

they’d called its inhabitants

’Brittunculi’, Latin for ’the nasty

little people’.

(beat)

What’s your ambition in life?

(CONTINUED)
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ADAM

Nothing too grandiose. Same as

everyone else I guess, to be happy,

to prosper, to fall in love.

SEBASTIAN

And do you subscribe to any social

values, politics or ideologies?

ADAM

I’m not against anyone, I find

politics too esoteric.

(nods towards Miguel)

It’s amusing when he does his

cockney geezer routine, he pretends

he’s not from middle-England and

whose parents own a gastro pub in

Penzance. His ambition at uni was

to be compared to Bill Hicks and

lose his virginity to a prostitute.

Hypocrite.

(beat)

Sorry, he’s a good guy, alot more

amiable than me.

SEBASTIAN

Don’t worry, I won’t tell anyone

you’re not amiable.

ADAM

(quoting Epicurus)

’There is nothing more dreadful in

life for the man who has truly

comprehended that there is nothing

terrible in not living’.

SEBASTIAN

That’s cheerful, well in the

eighteenth century, physicians at

one time believed that after

dissecting the corpses of some

peasant, they’d surmised these were

an entirely different species

because the glands appeared so

malformed.

(beat)

Ofcourse, it was actually because

the life expectancy of peasants was

less than average due to starvation

and poverty.

(beat)

So, what’s it like to be poor?

(CONTINUED)
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ADAM

I don’t know, what’s it like to be

rich?

43 EXT. MANOR HOUSE GARDEN - NIGHTTIME.

A group of drunk young men and women dressed in costumes

parade around the huge garden dancing and laughing.

Vlad and Sam stands on the terrace smoking and watching Jane

as she walks around the garden looking at the statues. The

rest of the group dance and fall over drunkenly. Vlad turns

and notices Adam as he walks past carrying drinks.

Adam walks towards a statue where Jane is standing on her

own. He meets her and hands her a drink.

ADAM

I didn’t see you inside and

wondered where you were.

JANE

I’m just getting some fresh air.

How’s everything?

ADAM

Good, Sebastian asked whether you

were okay, or just avoiding people?

JANE

That’s what he said?

ADAM

We might have had too much to

drink, he just thought maybe you

weren’t enjoying yourself. How are

you anyway?

JANE

I’m fine. And you?

ADAM

I’m drunk. I don’t really do well

at parties. Seb was talking to me

about ideology, and asking me what

it was like to be poor?

JANE

God, he can be full of himself

sometimes, you shouldn’t take it

personally.

(CONTINUED)
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ADAM

No, it was nothing. I think he’s

unhappy in his own skin, he likes

to push people’s buttons.

(beat)

You were together in Thailand?

JANE

(irritated)

Pardon?

ADAM

I mean you were friends, traveling-

JANE

(pauses)

Ah, yeah. I thought we were

together. I mean really together,

but I guess he wanted to do

something else.

(beat)

It doesn’t matter.

ADAM

(nervous)

I was thinking, if weren’t too busy

one evening we could go do

something, if you had some free

time? You’re working at the moment,

right?

JANE

Yeah, I work part time and do a

PGCE.

ADAM

Yeah, you’re going into teaching.

JANE

That’s right.

ADAM

(coughing)

Have you seen this statue behind

you?

The two of them turn and stare at the statue. It shows a man

hunched over, covering his face grief-stricken, with a

several children at his feet with their arms outstretched.

JANE

Yeah, I saw it, it’s horrible. Seb

said he bought it for his parents

and they dumped it out here.

(CONTINUED)
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ADAM

I know this. This is ’Ugolino’.

This was about a ruler twelfth

century Italy who’d conquered a

city, but then his enemies came and

took it from him. As a punishment

they’d locked him inside a stone

prison with his family.

(beat)

It was rumored that his

grandchildren begged the old man to

kill them and eat them in order

stop the pain of their hunger.

JANE

That’s lovely.

ADAM

So, what was Vietnam like?

JANE

Hot, beautiful.

ADAM

Sounds good.

(beat)

I’d thought about teaching English,

but groups of children sortof

scare. I don’t like shouting.

JANE

Well, I’m not one of those people

who say they love it and always

wanted to do it, I’d studied to be

an architect but it’s not the

easiest industry to find work.

(beat)

A funny thing happened yesterday. I

was at lunch with a colleague and

suddenly felt this scratching on my

thigh. I reached down into my

jeans, felt something and pulled

out a bloody thong!

ADAM

(laughing)

I’m sure you’re students were

impressed!
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44 EXT. DRIVEWAY MANOR HOUSE HOTEL - DAYTIME MORNING

Adam walks up a driveway towards the large Manor House. Two

large black Audis pass him on the road and park at the

stairs at the front of the building. Adam watches as Lilian,

at the top of the stairs, steps out of the doorway and

waits.

The cars park and Vlad steps out of the driver’s side and

opens the back door. Several businessmen in suits with grey

hair and beards get out of the car and escorted by their

bodyguards. Vlad turns and looks at Adam on the driveway,

Adam waves a hand at him but Vlad ignores him.

The businessmen walk up the stairs to meet Lilian. Vlad

waits as Adam approaches.

ADAM

Hi.

VLAD

Can I help you?

ADAM

I came to see Sebastian, is he

around?

VLAD

Were you invited?

ADAM

Yeah, I was here last night at the

party. I think I saw you there as

well. I’m Adam.

VLAD

I’m Sebastian’s friend, you don’t

need to know who I am.

ADAM

Well, can you tell me how to get to

Seb’s flat, he said it was the

guesthouse villa outside?

Vlad juts his chin to the path leading around the outside of

the building. Adam mutters a thank you and walks away.
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45 INT. SEBASTIAN’S APARTMENT - DAYTIME

Sebastian is in the lounge sitting on a sofa watching the

film Taxi Driver on a flatscreen television. ROWENA (21), a

pretty skinny girl, is laying on a chair adjacent to the

sofa, wearing only underwear and a T-shirt, reading a

magazine.

Sebastian’s phone vibrates on the coffee table in front of

him and he answers it. He tells Adam to let himself in.

After a few moments, Adam appears in the doorway as

Sebastian greets him.

SEBASTIAN

Hey mate, come in. What are you up

to?

ADAM

Hi, not much, you asked me to come

over this morning. I’d come see

your playboy penthouse.

(beat)

Your parents came back, I saw some

cars in the driveway.

SEBASTIAN

Yeah, they just got back from Kiev

this morning, they’re negotiating

deals with a corrupt foreign

delegate to launder some funds.

They take it pretty seriously.

ADAM

I saw your mate, the scary guy with

the accent?

SEBASTIAN

Who? Oh yeah, he works for my

parents sometimes.

(beat)

Sit down.

Adam sits down on the sofa next to Sebastian.

SEBASTIAN

(to Rowena)

Hey Wen, as much as I enjoy your

nudity, haven’t you got plans with

your parents later.

ROWENA

Yeah, so?

(CONTINUED)
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SEBASTIAN

Don’t you think you should put some

clothes on before you go to meet

them?

ROWENA

Whatever.

(beat)

You’re coming over later, aren’t

you?

SEBASTIAN

Ofcourse, you invited me to spend

some time with your folks, and I

keep my promises.

ROWENA

You don’t always keep your

promises!

SEBASTIAN

I keep the important ones!

Rowena puts her foot on the armchair next to Sebastian as

she ties her hair in a ponytail. She awkwardly bends over

the table to retrieve her cigarettes and lighter while

knocking into Sebastian. Sebastian slaps her bottom and she

tries to hit him back.

Rowena leaves and the pair sit together and watch a scene

from the film.

SEBASTIAN

Have you seen this before?

ADAM

Yeah, a few times, it’s a weird

one.

SEBASTIAN

What do you think this is about, I

mean, he’s lonely and bored and

decides one day to shave his head

and kill people.

ADAM

It was the seventies. People were

interested in themes of sex and

death.

(beat)

Did you have a good time last

night?

(CONTINUED)
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SEBASTIAN

Always. Did you have fun?

ADAM

Yeah.

SEBASTIAN

Liar! You’re uptight.

(beat)

But you had a good time with Jane?

ADAM

Yeah, I mean we talked, she took a

taxi home. I’m not really - I don’t

really go to parties, I’m quite

maladroit.

SEBASTIAN

You just have to tell more jokes

and pretend you’re interested in

other people, that’s what I do.

ADAM

How did you meet that guy with the

accent, where’s he from?

SEBASTIAN

My Romanian friend, Vladerick,

that’s a long story. I was in

Thailand and my laptop broke, but I

found this guy who said he could

fix it. Then a few days later I

check my account and found it was

empty.

(beat)

Eventually I found him, and I told

him he could keep the money if he

just showed me how he did it.

(beat)

Later we’d got arrested, they took

our passports and locked us in a

cell with no windows and a hole to

shit in.

(beat)

That was my road to Damascus

moment.

ADAM

You guys have the same tattoo on

your arm?

(CONTINUED)
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SEBASTIAN

(rubbing his forearm which

show the words written in

Latin ’Ego in hoc natus

mortuos. Ego in hoc natus sum,

et supererit liberum’)

It means, if you follow your heart

your dreams will come true.

[Translation: ’I was born dead. To this end was I born, and

shall leave thereof free’]

ADAM

I think Walk Disney said that.

(beat)

And Jane?

SEBASTIAN

She’s like a sister. A bit needy.

(beat)

She just likes to hang around. You

should go on a date with her, maybe

she’d stop moping.

ADAM

I don’t know.

SEBASTIAN

Come on.

(beat)

Don’t wallow in self-pity, I mean,

take a chance, otherwise you’ll

just become petrified. Just accept

life is shit and fucking go with

it. Fuck the consequences.

ADAM

I know, I gotta man-up.

(beat)

Why did you ask me to come over?

SEBASTIAN

My mother asked me to cut down the

grass around the driveway because

our gardener’s off work.

ADAM

Oh.

SEBASTIAN

And so we can have some drinks

together later.

(CONTINUED)
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ADAM

Ok.

SEBASTIAN

Gardening and ground clearance is

very therapeutic. I did it last

year and felt rejuvenated.

(beat)

Also, Jane’s here, she’s in the

studio next door.

ADAM

Jane’s here?

46 EXT. WORKSHOP STUDIO - DAYTIME

Adam walks around a corner and waits at the entrance of a

horse stables which I has been converted into a storage

space and studio.

Jane is sat on a stool with a pedestal and is spinning the

rotating table with the pedal while diligently sculpting a

clay pot. Her face and clothes are smudged with pieces of

brown clay. Adam watches her as she concentrates, and then

taps on the door to get her attention.

ADAM

Hi.

JANE

How long have you been there?

ADAM

Just a second, I didn’t want to

distract you.

JANE

That’s okay, the great thing about

clay is that you can always start

over.

ADAM

It looks alittle messy.

JANE

That’s why it’s fun, did Seb ask

you to come over?

ADAM

He asked me to give him a hand with

the garden, it’s my day off.

(CONTINUED)



CONTINUED: 51.

JANE

It’s nice you came over.

ADAM

Yeah.

(beat)

So, you’re an artist too?

JANE

Ah, no. Not really. Seb told me he

had an old kiln, so he lets me use

it, I’m trying to persuade him to

organise some workshops so people

can come here and learn how to use

it.

(beat)

Would you like to try it?

ADAM

Ah, no, maybe some other time.

JANE

Have you ever really loved doing

something?

ADAM

I thought I did, I wanted to be a

writer but I don’t know what to

write about.

JANE

You need a theme, have you been in

love before?

ADAM

I had this preconception that one

day I’d have answers to those

questions, like what love is about,

but reality’s not what I expected.

(beat)

I used think that love and

happiness were the same thing, like

if I met someone I would be happy,

but now I’m not sure if that’s

true.

JANE

Dylan once said you can’t be both

wise and in love.

(beat)

People fall in love for different

reasons, you can’t predict it. I

think if you really love someone

(MORE)
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JANE (cont’d)
than you can both experience it,

but it’s up to the person. Some

people are just as happy with

whatever they have.

ADAM

(serious)

Well, I thought if I could be

happy, like if I had a job that I

enjoyed and some money, that I

would be happy and the other person

would feel the same way.

(beat)

But even if I had money, or a job I

liked, I still might not be happy,

I can’t figure it out. Being in

love with someone, if that person

can’t love you back because you’re

unhappy, perhaps because you don’t

have good job, maybe they don’t

respect you.

JANE

I don’t think that’s true, if the

other person can’t love you for who

you are, than it probably isn’t

love, and you shouldn’t be

together.

ADAM

Yeah, I guess. I don’t know if I

could love someone who was totally

dependent on me.

JAN

Hey, that reminds me, have you ever

heard of the ’Monty Hall Problem’?

47 EXT. MANOR HOUSE HOTEL GARDEN - DAYTIME

SERIES OF SHOTS

Adam, Jane and Sebastian carry tools and spend time cutting

down the overgrowth of bushes.

INTERCUT:

Sebastian uses a wheelbarrow to move debris, and axe to chop

down rotten trees. There are bags of weeds and shrubbery

across the lawn. Adam and Sebastian have their shirts off.

(CONTINUED)
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INTERCUT:

Sebastian takes a drink of water and hands it to Adam. They

smoke a joint and eat lunch with Jane.

INTERCUT:

Adam stands alone surrounded by a dense patch of trees

cutting downs branches with a machete. He hears a noise

behind him and turns to see Jane rubbing her forearm.

He walks towards her and sees forearm has bad scratch which

is bleeding. He washes the cut with a bottle of water.

Jane stares at Adam’s hand which is bleeding, she looks at

the wound. They suddenly start kissing.

48 INT. SEBASTIAN’S APARTMENT - NIGHTTIME.

Sebastian sits alone in a darkened room drinking a bottle of

wine and watching Tax Driver.

INTERCUT:

49 INT. APARTMENT BEDROOM - NIGHTTIME

In the bedroom with the lights switched off. Jane and Adam

undress and then stand facing each other and kiss. They lay

down on the bed and continuing kissing.

FADE OUT:

50 INT.APARTMENT BEDROOM - NIGHTTIME

An alarm on Adam’s phone starts to beep and flashes 4.45 AM.

Jane rolls over on to her side facing away. Adam blinks,

grabs the phone and turns off the light.

51 EXT. CYCLE PATH ROAD - NIGHTTIME - EARLY HOURS

Adam cycles along a cyclepath through a tunnel and wooded

area onto a road.
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52 EXT. SOUTHAMPTON AIRPORT CARPARK - NIGHTTIME MORNING.

Adam arrives at the cycle area and parks his bike, takes off

his helmet and walks to the airport entrance.

53 INT. SOUTHAMPTON AIRPORT RESTAURANT - NIGHTTIME

Adam walks through the entrance past the restaurant, where

there is a growing queue of passengers waiting to be served

coffee, and through a pair of double doors.

54 INT. SOUTHAMPTON AIRPORT RESTAURANT. DAYTIME

Miguel and Adam are working behind the bar dressed in black

uniforms. The restaurant is almost empty except for a few

passengers inside the terminal.

MIGUEL

That doesn’t make any sense. The

probability stays the same even

after the host shows you that one

of the doors is a goat?!

ADAM

Yeah. It would be the same thing

even if there were ten doors or a

hundred doors. The first door you

choose would be one in ten, the

host chooses a door, and it’s then

a one in ten chance against an

eight out of ten chance.

MIGUEL

But if you switch, it becomes one

in nine including the door you

first chose?

ADAM

No - wait, yeah. Shit.

MIGUEL

You’re stuck with a goat if you

can’t grasp this.

ADAM

Grab me those lemons and limes, I’m

gonna get to the bottom of this.

(CONTINUED)
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Miguel opens a fridge and takes out the fruit. Adam picks up

three paper cups and places them on the bar. Adam puts two

limes and one lemon underneath the cups and tells Miguel to

look away. Adam shuffles the three cups and then tells

Miguel he can look now.

The supervisor, TOBY (39), a small fat man wearing with the

same uniform and tattoos on both arms appears at the bar.

TOBY

(marching towards them)

Hey, what’s going on here? Get back

to work!

MIGUEL

The restaurant’s empty, it’s the

middle of the day.

TOBY

You could stock up the fridges,

polish the cutlery, sweep up the

bar, wipe everything over.

ADAM

I did that and cleaned everything

once already. I’m the only one who

bothers to clean up.

TOBY

You stand around chatting and

wasting time.

(beat)

Miguel, the police want a word with

you in the manager’s office about

the incident with Sian.

MIGUEL

Why, I didn’t do anything?

TOBY

Doesn’t matter, you got ten

minutes, go see Alice in the

office.

Toby walks away and exits the bar.

55 INT. SOUTHAMPTON AIRPORT RESTAURANT - DAYTIME

Adam is working on his own at the bar when two armed

policemen dressed in black uniforms and carrying machine

guns walk in to the area.

(CONTINUED)
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ADAM

Hey, can I help you?

GUARD

Just perusing, thanks.

ADAM

Did you not see that sign that said

’no guns allowed in the

restaurant’?

(The guards laughs)

You’re not here with the

investigation about the assault?

GUARD

No, we’re acting as escorts for a

client.

The two guards walk on and a smartly dressed Arabic

businessman wearing a suit walks to the bar close to where

Adam is stood. The man stands and watches the news on the

large flat screen television above the bar.

The news report shows the riots that occurred in Tunisia

following the suicide of Mohamed Bouazizi in December 2010

and the subsequent civil protests which occurred in Jordan,

Algeria and Egypt. Adam turns and watches the screen.

BUSINESSMAN

hello, could I have a juice please?

Adam opens the fridge and pours a glass of juice. He takes

the man’s money and hands him back the change.

ADAM

Whereabouts are you from?

BUSINESSMAN

Dubai.

ADAM

What do you think of the news, I

guess this wouldn’t matter much in

Saudi Arabia.

BUSINESSMAN

United Arab Emirates.

ADAM

Ah, sorry.

(CONTINUED)
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BUSINESSMAN

That’s okay, I’m English, I don’t

live there. No, this won’t mean

anything in Dubai, there’s no

civilians or workers to revolt.

Everyone’s rich.

ADAM

I’ve heard it’s great for

snorkeling and diving.

BUSINESSMAN

Yes, Egypt to. Or it was until the

riots.

ADAM

Are you traveling with the armed

guards?

BUSINESSMAN

Yes, that’s just some extra

protection. We don’t really need it

though.

ADAM

What are you transporting, if you

don’t mind me asking?

BUSINESSMAN

Some diamonds. Nothing that’s

really worth much money, but we

need the security for insurance

reasons.

(beat)

Are you a student?

ADAM

Ah - no graduated. I’m an arts

graduate, hence job title.

BUSINESSMAN

Well, thanks for the drink.

The businessman leaves and Adam continues working.

56 INT. INTERVIEW ROOM - DAYTIME

BLACK SCREEN TITLE - ’PRISM’

The two officers, PC Davis and Detective Gideon sit opposite

Adam and his lawyer, RICHARD MARSTON. The offices point at

photos of the crime scene. Adam has his arm in a sling and a

bandage around his neck.

(CONTINUED)
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Marston (41), is thin and tall with dark hair and a goatee.

GIDEON

According to you, it was Miguel

who’d discussed the robbery with

Sebastian, and that you’d only

learned about this sometime after.

ADAM

Miguel wanted to be close to

Sebastian, I didn’t think they

would actually do it. We talked

about it, but it didn’t seem real.

GIDEON

You were friends?

ADAM

Yes. He was clever, funny and he

had money and I was broke.

(beat)

Miguel just wanted to hang out and

be one of them.

(beat)

And Seb liked movies, so we watched

alot of movies together and we

became friends.

GIDEON

And this man, Florin Camataru,

known as ’Vlad’, he was a friend of

Fairfax, but you hadn’t met him

before?

ADAM

That’s right.

GIDEON

And you didn’t know his real name?

ADAM

No.

GIDEON

Why did they call him ’Vlad’?

ADAM

(shuffling in his seat)

There were stories that he was in

the mafia and he liked to cut

people’s heads and drink their

blood, or that he had a big penis.

Seb liked to shock people.

(CONTINUED)
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GIDEON

Did you ever talk to him, outside

of the business with the robbery,

without Sebastian?

ADAM

No. Never. I don’t think Seb or

Vlad wanted me to know too much

GIDEON

But you and Miguel were both

friends with Ms Stanton.

ADAM

Yes, but he said,

(pointing at Davis)

I’m not allowed to talk to her.

Why? She’s nothing to do with this.

GIDEON

She’s a witness in an ongoing

investigation so we can’t allow you

to contact her and ask that you

refrain from any and all

communication with Ms Stanton.

(beat)

We have reason to believe that,

based on evidence that was

recovered from the Fairfax estate

and contrary to what you’ve stated,

she had prior knowledge.

ADAM

I never said she was involved!

GIDEON

She was there at the time of the

shootings.

MARSTON

Mr Gideon, my client is confused

about your questions. Ms Stanton;s

involvement was not directly linked

to the robbery, you’ve not made it

clear to what extent Mr. Harlow is

being implicated in both these

incidents. And the robbery is

currently under investigation by

the Anti-Terrorist Unit as a matter

of national security, so I’m weary

of proceeding any further without

clarification.

(CONTINUED)
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GIDEON

That’s a separate issue.

MARSTON

Yes, that’s understood, but you’ve

already asked us several questions

about it and I feel it is important

to reiterate the rights of my

client.

GIDEON

This is a criminal investigation

which Mr Harlow and Ms Stanton have

prior knowledge of, and there is

witness testimony from your client

and Ms Stanton which corroborates

this.

ADAM

That’s not true, I don’t understand

why you’re implicating Jane!

MARSTON

I would suggest focusing your

questions on the relationship my

client had with Sebastian, as I

won’t allow him to comment on this

without counsel.

Gideon leans back in his chair and whispers to Davis. He

turns back to the other two men.

GIDEON

Let’s take a break for twenty

minutes and come back afterwards.

As the other men stand up to leave, Adam leans back on his

chair and stares out the window.

57 EXT. ADAM’S HOME GARDEN - DAYTIME EVENING

Adam is stood smoking and drinking a coffee when his mother

appears behind him

MARIA

Why were late for the interview?

ADAM

What?

(beat)

Mum, let’s not argue about this

right now.

(CONTINUED)
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MARIA

I can’t understand what’s the

matter with you, you complain about

not having a job, then you get an

opportunity to work for a good

company and do something that’s not

hospitality, and you show up late?

ADAM

That’s not the reason I didn’t get

it, it was because of some crap

about me wanting to start a

business after they asked me a

stupid question about where I’ll

see myself in five years time.

MARIA

I don’t understand, it’s a call

center, they look for personality

not experience.

ADAM

I know mum, maybe it was because I

was a few minutes late, I was just

trying to show initiative and

ambition.

(beat)

I don’t think I could take being a

complaints handler, I just don’t

have the patience or energy to deal

with it.

MARIA

Well you have to do something, you

have to move forward with your

life.

(beat)

You moan, and act like the world is

against, but you don’t try to

succeed. We’ve supported you and

tried to make you happy, but it’s

not always about what you want.

ADAM

Mum, we have a lifetime of debts,

live in a dump off of dad’s pension

and benefits claims. Do you think I

don’t want to do something to

improve and help you both?

MARIA

Everyone has debts.

(beat)

(MORE)

(CONTINUED)
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MARIA (cont’d)

And you’re a graduate, you’re

young, you have a future, you can

do anything you want!

ADAM

It’s not as simple you think it is.

I got problems.

MARIA

Your Father worked as an engineer

for a company he hated for thirty

years just so we could afford a

home, then he was made redundant

and we struggled.

ADAM

I remember, after his redundancy

all he did was drink and scream

until you asked for a divorce. Do

you know what that was like?

MARIA

You can’t spend your whole life

blaming us.

Maria leaves and Adam is left on his own.

58 INT. CAFE. SOUTHAMPTON. DAYTIME

BLACK SCREEN TITLE ’INCHOATE’

Sebastian, Vlad and Miguel are sat at a table in a cafe.

Sebastian is checking the internet on his phone while Vlad

and Miguel talk about football.

Adam walks through the front door and meets them at the

table.

MIGUEL

Hey, where have you been?

ADAM

(Adam takes a seat next to

Miguel)

Sorry guys, train was delayed.

SEBASTIAN

Do you want to get yourself a

coffee or something?

(CONTINUED)
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ADAM

Ah - no, I had two already. These

four am starts are aren’t

helping. I don’t think I’ve ever

seen Vlad out-out before?

SEBASTIAN

Well, there was something important

we wanted to discuss with you.

(beat)

How’s your interviews going?

ADAM

Good, I’ve had a few calls from

people, I’m still thinking about a

masters. Although I might need a

loan, if I can get one, my credit

history’s fubar.

SEBASTIAN

I can always lend it to you.

ADAM

I don’t know, I’d worried about

your loanshark coming to break my

legs if I missed any payments.

(he looks at Vlad)

SEBASTIAN

Vlad’s my associate.

(turning to VLAD)

You’ve never hurt anyone over money

have you?

VLAD

(in Romanian)

Nici unul care a supraviet,uit

vreodată sau nu au sus încheia cu

închisoare.

(’no one who ever survived or

didn’t up end up in prison’)

SEBASTIAN

(to Adam)

That’s disconcerting.

(beat)

Ok, well here’s the pitch -

Sebastian shuffles in his seat and looks at Miguel who is

smiling ready to interrupt. Adam looks at Miguel.

(CONTINUED)



CONTINUED: 64.

MIGUEL

(whispering)

Heist. We’re pulling a heist!

SEBASTIAN

(irritated)

Let’s not call it that, it sounds

stupid. But yes, the plan involved

a robbery.

ADAM

I don’t follow, what are you

talking about?

MIGUEL

The airport.

ADAM

What about the airport?

MIGUEL

The diamonds, man.

ADAM

Diamonds, what?

(turning to Sebastian)

What is he talking about?

SEBASTIAN

Four hundred thousand pounds worth

of diamonds which are imported from

Dubai, and then flown into

Southampton Airport, along with a

cargo of five hundred thousand bank

notes. We also want the airport’s

internal software security system

containing its database of accounts

and traffic flight information.

(beat)

The system is relied upon by the

national government, airlines and

banks around the world. It’s

valuable and worth alot more than

the cargo.

ADAM

(clearing his throat)

What?

(shakes is head confused)

Sorry, what are you talking about,

is this a joke?

Adam looks around the table but they only stare back.

(CONTINUED)
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ADAM

(continued)

Come one, really?

SEBASTIAN

Adam, it’s not as ridiculous as you

think. We’ve already worked out how

we’re going to do it, we just need

a little help from you.

ADAM

Well, I’m confused, I mean we’re

adults.

SEBASTIAN

I know this sounds strange, but

we’ve worked out all the

practicalities. I’m more than

willing to give you a share.

(beat)

You would be taking less of a risk

but whether or not you’re involved

is entirely up to you.

ADAM

What do you want me to do?

SEBASTIAN

We just need you to go into work as

you normally would, and then when

you’re interviewed by the police,

simply tell them what you saw, you

thought you saw a white van parked

outside by the entrance and heard a

few fireworks, that’s all.

ADAM

They have an armored van, and men

carrying machine guns.

SEBASTIAN

That’s taken care of, we have

everything we need to safely take

control.

(beat)

We have friends who can help us and

offer protection, so you don’t need

to worry about that. You’ll just

wake up one morning and find your

overdraft has been cleared by a few

decimals.

(beat)

(MORE)

(CONTINUED)
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SEBASTIAN (cont’d)

I’m kidding, obviously you won’t

get a call from the bank asking you

where the twenty million came from.

ADAM

Sebastian.

(beat)

I still don’t know if you’re

serious, but I have to go.

(beat)

I’m doing a medical trial up in

London for two weeks, I get paid

two thousand pounds.

SEBASTIAN

I can give you a call in afew days.

Say ’hi’ to Jane for me, and good

luck with the trial.

Adam stands up and walks out the door. Sebastian looks at

Miguel and nods at him.

SEBASTIAN

Go after him.

MIGUEL

Why?

SEBASTIAN

Because I said so.

Miguel stands up and follows Adam. Sebastian takes a deep

breath and turns to stare at Vlad.

VLAD

(points a finger at where

Miguel and Sebastian were

sitting)

Him I don’t like, and him I don’t

trust.

(beat)

Why do we need them for this?

SEBASTIAN

Because they’re scared, it makes

them reliable. And they know who we

are, which could cause us problems.

So we must implicate them.

VLAD

But if they tell someone, like what

happened before.

(CONTINUED)
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SEBASTIAN

Then it’s nothing to do with us.

VLAD

My friends wouldn’t be happy if

anything goes wrong, they might

take our heads as payment.

SEBASTIAN

Well, that’s nothing new.

59 EXT. STREET - DAYTIME

Miguel jogs after Adam who is stood waiting at a bus stop.

MIGUEL

Adam, wait a second!

ADAM

What?

MIGUEL

What is it with you lately?

ADAM

Nothing. What’s up?

MIGUEL

Why are you so pissed off?

ADAM

I’m not pissed off, I’m just fed of

this crap, you know I have better

things to do.

MIGUEL

Look, Sebastian is not someone you

would like on your back, okay.

ADAM

I don’t care, this is nothing to do

with me.

(beat)

Robbing the airport, what the fuck!

Does he think we’re stupid or what.

MIGUEL

You’re wrong.

ADAM

You are so gullible.

(CONTINUED)



CONTINUED: 68.

MIGUEL

Sebastian’s helped us, he’s our

friend.

ADAM

Things are going well with Jane, so

I don’t need this.

MIGUEL

I know you’ve got debts, your

family have debts, and you want to

get away from here and do something

with your life. So I do, so if you

don’t want to do this then do it

for your family, or for me!

ADAM

(stepping onto a bus)

I gotta go, see you later.

60 EXT. PARK - DAYTIME

BLACK SCREEN TITLE - ’CYCLOPS’

On a park green, Adam and NORMAN stand side by side watching

one team play against another in a friendly match.Norman

(29), is pale-faced, dressed in formal smart clothes with

short-hair. He is Adam’s sister Deidre’s boyfriend.

The players run from one end of the pitch to the other,

kicking up mud, yelling and breathing heavy.Norman stares

intensely at the tangle of legs and mud being kicked around.

Adam looks slightly nervous.

ADAM

So, I’m doing this medical trial

thing tomorrow. I guess Deidre told

you already. It’s not a phase one

drug, like with monkeys or

anything, it’s safe.

(beat)

Thanks for letting me stay at your

place tonight.

Norman continues to stare blankly at the game.

ADAM

Your team seem to be playing pretty

well.

(beat)

I think after the medical trial I

can clear some of my debts and

maybe take a holiday.

(CONTINUED)
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NORMAN

(shouting)

Go’on!

ADAM

(commenting on the game)

Ah, it was abit wide, shit, almost

got in.

(beat)

How’s your job going?

Players on the field start arguing with the referee about a

penalty.

NORMAN

Noooo! Referee, you stupid wanker!

That was on the line, how could you

not see that! You fucking wanker!

ADAM

God, what a wanker, how could he

not see that, I don’t believe it!

NORMAN

Go’on mid field, get in!

ADAM

Hey, do you know anything about the

illegal finance?

(beat)

A friend of mine has this idea

about of pulling a heist. Do you

know anything about Arabs importing

bags of banknotes and diamonds, I

mean you must hear about this stuff

all the time?

NORMAN

Go’on wanker!

61 INT. PUB LONDON - DAYTIME

In a pub garden, Norman and Adam sit across from one another

drinking pints.

ADAM

So, if you stay with your first

choice you have a one in three

chance, and not an even chance of

winning a car. But it’s confusing,

because the host always shows you a

goat behind one of the doors.

(CONTINUED)
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(beat)

Does that make sense to you?

Norman shrugs and doesn’t answer.

ADAM

Thanks for letting me stay at your

place?

NORMAN

Deidre’s idea not mine.

ADAM

If the ref hadn’t missed that foul

in the second half your team

probably would’ve won.

Norman shrugs.

ADAM

Anyway, do you know anything about

black market finance and scams, I’m

always hearing about shady deals

with finance companies and

fraudsters going on in London.

NORMAN

(sighs, irritated)

No.

ADAM

I mean this businessman I’d met at

the airport, he told me they import

diamonds. That wouldn’t be illegal,

they have armed guards when it

arrives?

NORMAN

No idea. I don’t deal with imported

goods.

ADAM

Do you know if money ever gets

imported from outside the UK?

NORMAN

Some companies prefer to carry

large deposits rather than make

electronic transfers to avoid high

insurance costs and overheards, as

long as they pay the license fee.

(beat)

(MORE)

(CONTINUED)
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NORMAN (cont’d)

It’s an incentive for foreign

companies to manage their

businesses in the UK.

ADAM

I’m surprised.

NORMAN

It’s hardly ever more than a few

hundred thousand grand. Plus the

people it comes from prefer their

business is kept private.

ADAM

Ok.

NORMAN

Deidre said you thought accountants

were boring.

ADAM

What?

(beat)

No, I said I’d never met an

accountant who seemed happy, they

always seemed so bitter.

NORMAN

You think I’m bitter and unhappy.

ADAM

No.

62 INT. LONDON POP-UP ARTFAIR - DAYTIME

Inside a crowded warehouse, Adam and Norman stand surrounded

by lurid wall-sized nude paintings of contorted bodies

alongside mannequins and mangled sculptures. The two men

stop and stare at the strange artwork.

Adam notices Deidre standing beside a table with pictures

frames stuck to the wall behind her. He walks over to meet

her. DEIDRE (28) is dressed like a burlesque art-school

hipster. The two of them meet and give a quick hug.
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63 INT. POP-UP ARTFAIR - DAYTIME

Adam hovers over the tables and begins looking through a box

of prints on the table.

ADAM

I like all your Freudian Oedipal

stuff, it’s creepy and lurid.

(beat)

I just don’t understand why so many

artists make pictures of vaginas,

is meant to be ironic?

DEIDRE

It’s not Oedipal, Freudian or

fucking Warhol, okay, it’s

Avante-Garde and a personal style!

ADAM

So, how long do you need to be

here?

DEIDRE

All day, I’m selling my work. Can’t

you go look at someone else’s work?

ADAM

Well, I came to see you, I haven’t

seen you in over a year.

DEIDRE

Yeah, but I can’t sell anything if

you’re standing here.

ADAM

Just pretend I’m a customer, every

time someone comes over I’ll stand

here and ask how much it costs.

DEIDRE

Please, just go away.

ADAM

Well, can I go to your flat?

DEIDRE

Norman already left.

ADAM

Well, can I have your keys, and

I’ll go back and meet him?

(CONTINUED)
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DEIDRE

He probably went out with friends.

ADAM

Okay, so can I have your keys?

DEIDRE

No, I don’t want to leave you alone

in the flat. I have expensive stuff

there.

ADAM

Oh fucksake, come on!

DEIDRE

I’m not giving you the keys, and

you have to go away because I’m

working!

64 INT. DEIDRE’S FLAT - DAYTIME MORNING.

Adam is asleep on the sofa in the living room. Deidre opens

the door, walks in and kicks the sofa.

DEIDRE

Oi Adam! It’s seven-thirty, you’re

meant to be in Croydon by nine

aren’t you?!

ADAM

It’s still early.

DEIDRE

There’s been a riot in Brixton last

night and the police have closed

the station, so you’ll have to work

out another way to get there.

ADAM

Why was there a riot?

Deidre leaves the room and Adam calls after her to the

kitchen.

ADAM

Hey, can I use the shower before

you?!

DEIDRE (O.S.)

No! And you left a fucking stain on

the rug last night, I told you not

to make a mess!

(CONTINUED)
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ADAM

It was a fucking glass of water!

DEIDRE (O.S.)

Hurry up!

65 INT. MAYDAY HOSPITAL CROYDEN - DAYTIME.

BLACK SCREEN TITLE: ’COULOMB BARRIER’

SERIES OF SHOTS:

Adam lays on a hospital bed with ECGs taped to his chest. He

has repeated blood tests. Several men and women lay on their

beds wearing pajamas, either chatting or using their

laptops.

INTERCUT:

66 INT. MAYDAY HOSPITAL LOUNGE - NIGHTTIME

Adam watches the news and sees a large warehouse building on

fire happening live on the television news. He turns and

looks out the window, and watches the flames from the

building against the night sky.

News footage of the aerial shots of rioters taunting the

police and smashing shop windows.

INTERCUT:

67 INT. AIRPORT - DAYTIME

Miguel knocks on the door of the airport security control

room carrying a tray of coffees. A staff member opens the

door and he enters and places the tray on a table next

to where three men are working at a desk with computers.

Miguel briefly chats to them and asks if they need anything

else. He stares at the box of keys on the wall and a

security pass on a desk.

He leaves the room and walks down a corridor where a

security guard is stood by a door that lets him back into

the main terminal.

INTERCUT:
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68 EXT. AIRPORT SECURITY GATE - DAYTIME

Miguel chats to a security guard drinking a cup of coffee,

standing in a small office that operates the vehicle

entrance to the airport.

He stares at the monitor as the security man turns away to

allow a delivery van into the airport. He watches the

monitor screen as the driver types a code into the access

panel which opens the gate.

INTERCUT:

69 EXT. AIRPORT SECURITY GATE - NIGHTTIME

Vlad stands outside the entrance gate wearing a security

guard uniform, sunglasses and hat. He walks over to the

access panel, sprays a liquid and shines a UV light over the

finger board to reveal the buttons which the visitors press

to open the gate.

INTERCUT:

70 INT. DUBAI AIRPORT - DAYTIME

Vlad and Sebastian arrive at Dubai airport well-dressed and

wearing sunglasses. They walk towards the passenger ticket

desk and observe the staff.

They watch the Arab businessman walk to the desk as his

bodyguards arrive holding their tickets, the ticket agent

checks their passports and waves them through the departure

gate.

A female manager at the desk talks to a colleague and then

leaves the area towards the exit. Vlad and Sebastian watch

and follow her.

INTERCUT:

71 INT. RESTAURANT - NIGHTTIME

Sebastian sits at a table for two in a restaurant wearing

smart clothes. He turns and greets the woman from the

airport. They sit and he picks up a menu and begins to talk

to her.

INTERCUT:
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72 EXT. APARTMENT COMPLEX - NIGHTTIME

The airline woman from the restaurant steps out of a taxi

and enters an apartment building.

73 INT. APARTMENT BUILDING - NIGHTTIME

The airline woman exits a lift and walks down a corridor to

her apartment. She stands at the front door and opens it,

enters and turns on the lights in the hallway.

She takes off her coat, shoes and puts her bag on the table,

then goes to the kitchen to get a glass of water. As she

leaves the kitchen and walks into the living room, Vlad

switches on a table lamp and appears on the sofa.

She drops her glass of water which shatters in a puddle as

she jumps back startled. Vlad is wearing black gloves and

raises his hand to halt her from running away.

VLAD

Stop, don’t run!

(beat)

I’m not going to hurt you, I just

need to tell you something.

WOMAN

What do you want?! I’ll call the

police!

VLAD

Please don’t do that. And don’t

raise your voice or scream.

WOMAN

You’re with him! I said I can’t

help you!

Vlad stands up, picks up a knife off the coffee table and

walks towards her as the woman backs away.

VLAD

As my friend already explained,

we’re involved in a negotiation

with a partner and it would be

helpful if his flight was delayed

for a few hours.

WOMAN

I can’t help you, please don’t hurt

me!

(CONTINUED)
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VLAD

You’re making this difficult for

us.

Vlad steps over to the cabinet where several photos of her

family are on display. He puts the knife down and picks ups

a frame containing a photograph.

The photograph shows her standing next to a man with his

arm wrapped around her shoulder smiling.

VLAD

This is your boyfriend, or husband?

And another one with your sister,

and a niece with your parents.

WOMEN

Please don’t!

VLAD

We won’t hurt you.

(picks up the knife and walks

back towards her)

But your family, we can’t protect

them.

Vlad drops the knife on the ground and puts the frame into

his jacket. Vlad steps away from her and he leaves the

apartment.

74 INT. SOUTHAMPTON AIRPORT - NIGHTTIME

Adam is working alone in the restaurant. He sweeps the floor

and stocks the fridges. Another staff member waves goodbye

and Adam waves back.

Adam carries bag of rubbish outside to the recycling area.

Toby appears at the opposite end of the bar and follows him

outside.

75 EXT. RECYCLING AREA - NIGHTTIME

Adam opens the large refuse bin and drops the bags into the

container as Toby walks up behind him.

TOBY

Hey, you finished yet?

(CONTINUED)
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ADAM

(turning around)

Yeah, almost. Are you cashing the

tills up? Last flight’s in ten

minutes, right.

TOBY

Are you the one leaving all the

rubbish bags next to the refuse

bins?

ADAM

(angry)

No, why are you always accusing me

whenever anything goes wrong?

TOBY

You’re always late, things go

missing from the bar, the tills are

down and nothing gets put away.

ADAM

You know they offered me your job,

but I didn’t want to it because I

know how badly the managers run

this place. I mean why is it that

it’s only one person left do

everything?

TOBY

Yeah, you’re innocent, you don’t

know anything. There’s cameras all

over the place, watching you.

ADAM

I don’t give a shit.

TOBY

Make sure all the cleaning bottles

get put away and don’t leave

anything on the bar when you leave.

Toby turns and walks back to the office.

76 EXT. AIRPORT ENTRANCE - NIGHTTIME

Toby leaves from the front entrance of the airport and walks

over a roundabout to the train station.

As he crosses the road, a white van drives past him and

parks near the entrance at a taxi rank/visitors area.
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77 INT. STAFF ROOM.

Adam walks into the staff room, opens a locker, takes out

his coat and then leaves.

78 EXT. AIRPORT ENTRANCE - NIGHTTIME

Adam walks out the entrance and sees the van parked on the

road. He stares at it and then walks in the opposite

direction towards the train station.

He walks on to the train platform, turns and sees Toby sat

on the opposite platform.

79 INT. WHITE VAN - NIGHTTIME

Sam and another man sit in the front seats of the parked

van. Vlad, Miguel and Sebastian are crouching in the back of

the van with another Romanian man called MARKU (33). Some of

the men are wearing shirts while some are dressed in black

uniforms

Marku is bald, wears glasses and a hoody, he is working on a

small laptop which he carries. .

MARKU

Three minutes, the car’s almost

there.

Miguel sits next to Sebastian and leans over to whisper to

him.

MIGUEL

Hey, Seb, I know I asked you

already

(beat)

Those guys in there, they’re going

to be carrying guns.

(beat)

Do you think I could get a gun too,

just a small one, like a pistol?

SEBASTIAN

Have you fired a gun before?

MIGUEL

Uh, no.

SEBASTIAN

Do you know how to fire a gun?

(CONTINUED)
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MIGUEL

Uh, no.

SEBASTIAN

That’s why I’m not going to give

you one.

MIGUEL

(impatient)

I really think I need a gun!

SEBASTIAN

Just be quiet and follow me, but

keep out the way.

MARKU

Ok, the flight’s landed and guards

are unloading it now.

(beat)

Crew should be gone in five

minutes.

SEBASTIAN

Ok, is everyone ready? Get your

masks.

The men put their masks on, black and white wolf and sheep

masks, and check their guns. Marku looks at Vlad who turns

and nods at Sebastian who then opens the back door and walks

quickly towards the entrance followed by the others.

80 INT. AIRPORT TERMINAL.

SERIES OF SHOTS:

The masked men walk in a row towards the departure gate

carrying their machine guns.

Sam uses an airport security pass to open the locked door

and the group enter into the restricted area. Same and the

gunman, followed Sebastian and Miguel head towards the

airside entrance through the passenger lounge.

Vlad and Marku open a door and walk upstairs to the main

security room.

INTERCUT:



81.

81 INT. SECURITY ROOM.

Vlad unlocks a door and kicks it open where three security

staff are sat working on their computers. Vlad fires shots

into the ceiling and knocks one of the men to the ground

with his gun. Marku points a pistol and tells them to stand

up and get out.

Vlad shepherds the staff down the stairs. Marku takes a seat

at a computer and plugs his laptop into the desktop. Marku

logs into the database and begins to copy the airport

database and files.

INTERCUT:

82 INT. STAIRWAY

Vlad shoves the staff down a corridor. He opens a locked

storage room and tells the staff to step inside and lay

down. Then ties their hands.

INTERCUT:

83 EXT. TRAIN PLATFORM.

Toby sits on a bench waiting for the train. He checks his

watch, yawns, peers across the platform where he notices

Adam is stood waiting.

He looks up at the information board, which reads ’NO

INFORMATION IS AVAILABLE AT THIS TIME. APOLOGIES FOR THIS

DELAY AND ANY INCONVENIENCE THIS HAS CAUSED TO YOUR JOURNEY’

INTERCUT:

84 INT. CORRIDOR TO AIRSIDE.

Sam and the gunman unlock another security door to a

corridor where a security guard is pushing a trolley. The

two men point their weapons at the guard who panics,

abandons the trolley and runs back down the corridor through

the door and into the airside area, locking the door behind

him.

The two men try to chase him down the corridor. The men

punch the reinforced glass window and shout to the

guard. The guard steps back and hides in a corner.

(CONTINUED)
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Miguel and Sebastian stand and watch from the far end of the

corridor. The two men aim their guns at the lock and hinges

of the door and fire. The door is perforates by the volley

of bullets.

The men break the door down and enter, they grab the guard

and throw him against a wall. They force him to take off his

vest and helmet, and then Sam takes him to the storage room

where Vlad has locked the staff inside.

The gunman (2) takes off his mask and puts on the guard’s

uniform.

INTERCUT:

85 EXT. AIRFIELD AREA

He then takes the trolley and wheels it outside to the

airfield where the armored van is being loaded with cargo

from the airplane.

The gunman stops beside the van, picks up his gun and points

it at the three guards. He tells them not to move and lay

down on the ground.

Miguel, Sebastian, Vlad and Sam walk towards the armored

van.

INTERCUT:

86 EXT. TRAIN PLATFORM.

Toby stares up and sighs impatiently, then puts his hand in

his pocket. He searches for his mobile. He stares up at the

train information again, and then scowls across at Adam.

Adam is turned away. Over his shoulder, Toby stands up and

walks back towards the airport. Adam turns around and sees

that Toby has left the platform.

INTERCUT:

87 INT. AIRPORT RESTUARANT.

Toby walks back into the building to the staff room and

opens the door.

INTERCUT:
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88 INT. STAFFROOM.

Toby walks to the desk and picks up his phone, and then

leaves.

INTERCUT:

89 INT. SECURITY ROOM.

Marku is working on his laptop and copying the data as

quickly as possible. He doesn’t notice Toby on

the surveillance cameras showing the terminal.

INTERCUT:

90 INT. AIRPORT TERMINAL.

Toby is stood infront of the departure lounge gates where he

notices that the security door has been left ajar.

He walks towards it, opens it and looks down the corridor.

He shouts ’hello’ and waits for an answer. He thinks he

hears banging so he cautiously steps inside.

He tries to call to the staff and shouts that the door was

left open. He reaches the locked storage room where the

staff are tied up. He puts his ear against the door and

listens.

He knocks on the door and says hello, then hears voices on

the other side. He tries to open the door but it’s locked.

He turns and walks towards the passenger lounge to look for

help.

He sees the door to the corridor that leads to the airside

is destroyed and walks through and then sees the exit door

that leads to the airfield. He looks through the glass and

sees several figures stood next to the armored van.

He hesitates and then walks out onto the airfield.

91 EXT. AIRFIELD RUNWAY - NIGHTTIME

Toby walks towards the armored van. As he gets closer he

notices that a few of the guards are knelt on their knees.

He looks confused and calls to them.

TOBY

Hi, excuse me, I was on my way home

and saw that the door was open in

the terminal.

(CONTINUED)
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The armed men turn and he sees that they are not in

uniform, but are wearing masks and carrying guns. He panics

and tries to run, but Sebastian shoots him in the back

before gets away.

GUNMAN

Where did he come from?

SEBASTIAN

(to Vlad)

Call Marku and find out what the

fuck is going on?!

As Vlad and Sam step out of the armored car, Sebastian walks

close to one of the guards. The guard lunges and grabs

Sebastian throwing him to the ground and disarming him.

The guard points a gun at the robbers who have their guns

aimed at him. The guard holds Sebastian and uses him as a

hostage.

GUARD

No one move, don’t fucking move!

Drop the guns and step away.

SEBASTIAN

(hands up)

Ok, watch it, don’t do anything

stupid.

GUARD

(pulling Sebastian backwards)

Shut up! None of you move!

The two other guards stand up and get inside the van. The

robbers lower their guns and back away. The guard pushes

Sebastian to the ground then quickly climbs into the van and

locks the door.

Sebastian stands up and dusts himself off, and then turns to

berate the others.

SEBASTIAN

(angry)

Fuck me!

Sebastian kicks the door of the armored car.

GUNMAN

I think we emptied the last

containers, that’s everything.

(CONTINUED)
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SAM

No, there’s another problem.

(beat)

The bag containing the cartridges

and equipment is still inside the

van..

SEBASTIAN

Why did you leave the bag inside

the van?

SAM

I had it with me and took it off to

move the containers.

SEBASTIAN

Fuck!

Sebastian takes out his phone and calls Sam’s phone inside

the armored van.

INTERCUT:

92 INT. ARMORED CAR.

The three guards crouch down inside the cramped van

surrounded by containers. One of them hears a tapping on the

window from the back door, he stands up and peers out. He

sees Sebastian holding up his phone and pointing at it.

The guard turns and looks at a bag where they can hear a

phone vibrating.

INTERCUT:

93 EXT. AIRFIELD RUNWAY - NIGHTTIME

Sebastian stands next to Vlad outside the armored van

holding the phone to his ear. The guard answers the phone.

SEBASTIAN

Hello, I really need you to stay

calm and listen to me carefully as

we don’t have much time. You can’t

use this phone to call for help,

there’s no way out. You have

something that belongs to us so we

really need you open the door right

now, understand?

The guard hangs up the phone. Sebastian cringes in

frustration. He stares at Vlad and puts his phone away.

(CONTINUED)
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SEBASTIAN

It seems like they’ve given us no

choice.

Vlad walks back to the airport entrance, finds a bag and

removes a black tool box.

He kneels down beside the van door and opens the box. He

carefully opens a metal container. Vlad tapes some tinfoil

to the bottom of the door and carefully sticks a small lump

of pink putty to it. Vlad walks twenty feet away from the

van to where Sebastian and the others are stood watching.

Sebastian takes out his phone to call the men inside the

van. He dials the mobile and waits for someone answer.

94 INT. ARMORED CAR.

The guard answers the phone and listens to Sebastian speak.

The other two guards stare at one another, they both look

shaken and scared.

SEBASTIAN

I need to tell you that we’ve

strapped an explosive to the

backdoor which we’ll use if you

don’t open it. Think of your

families, is it really worth

getting killed over some money that

doesn’t even belong to you, we

promise that we -

The guard hangs up the phone again. Sebastian cringes and

stares at Vlad. Sebastian shakes his head and tells him it’s

a ’no go’.

Vlad aims his pistol at the door and then fires. The shot

hits the explosive which seems to spark and then catch fire.

Nothing happens for several seconds.

INTERCUT:

95 INT. ARMORED CAR.

The guards turn and look at one another, uncertain where the

shot came from.

INTERCUT:
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96 EXT. AIRFIELD RUNWAY - NIGHTTIME

The rear of the armored van erupts in a massive explosion of

flames. The back door is blown apart and the front end is

thrown forward.

Sebastian and the others fall over backwards from the force

of the black. After a moment they stand up to look at the

burning remains of the van.

SEBASTIAN

(to Vlad)

You were only supposed to blow the

bloody doors off!

Vlad stares back at him, confused, and Sebastian pats him on

the shoulder and laughs.

VLAD

We don’t have to worry about

leaving any evidence behind.

97 EXT. AIRPORT ENTRANCE - NIGHTTIME

Adam stands close to the train station and looks across the

road as the masked men leave from the entrance, get into the

white van, and drive away.

He stares at the smoke coming from the airfield, then he

turns and walks away.

98 INT. POLICE STATION - DAYTIME

Adam is sat down on a chair. The police officers and

detectives crowd around him as they ask questions and listen

to him explain what he saw.

INTERCUT:

99 EXT. AIRFIELD RUNWAY - DAYTIME

Police cars, fire engines and television news crews are

parked on the airfield runway. The police have the airport

shutdown as a crime scene. The remains of the armored van

loaded onto the back of a lorry.

The bodies of the guards are covered with white sheets on

the tarmac. Forensic investigators dressed in white plastic

suits search the area for evidence.

INTERCUT:
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100 INT. NIGHT CLUB - NIGHTTIME

The dance music makes it impossible to communicate.

Sebastian, Miguel, Adam, Jane and Vlad are sat around table

in a busy night club. Miguel and Sebastian are snorting

lines of coke, Sebastian offers some coke to Jane, and she

leans forward and takes a line. She turns to Adam who seems

reluctant but does the same.

INTERCUT:

DANCEFLOOR

Adam is on the dance floor dancing with Jane. His eyes are

clenched shut as the multicoloured lights flash and the room

appears to blur and spin uncontrollably.

INTERCUT:

BAR

Jane is stood at the bar. A group of older men are stood

next to her, one of them winks at her and tries to talk to

her but she ignores him. He leans over and tries to stop her

from walking away.

Miguel sees the man trying to hold her and he charges

forward to push the man backwards. Suddenly a fight breaks

out between the older men, Miguel, Vlad and Adam, as the

doormen run over to stop it.

Jane walks away from the group towards Sebastian, she puts

her arms around him and holds him. Sebastian kisses her on

the cheek and she kisses him back. Adam watches them from a

distant, then disappears into the crowd of people dancing.

101 INT. ADAM’S HOME. LIVING ROOM - DAYTIME

Adam watches a television with his parents.

NEWS READER (V.O.)

A group of heavily armed men

carrying machineguns and wearing

masks entered the airport late last

night, captured the staff and held

them hostage while they stole

hundreds of thousands of pounds

worth of diamonds from an armored

van.The armored van was destroyed

and the three security staff

responsible for delivering the

goods were killed in an explosion

(MORE)

(CONTINUED)



CONTINUED: 89.

NEWS READER (V.O.) (cont’d)
believed to have been set by the

intruders.

The news report shows blurry surveillance pictures of the

armed men leaving the airport, which the news reader

explains was taken from a nearby carpark.

INTERCUT:

102 INT. EMPTY OFFICE BUILDING - DAYTIME

Vlad, Marku and Sebastian count the stacks of money and

diamonds on a table. Marku checks some figures on his laptop

with a printed inventory.

Vlad watches the news report on a television screen.

NEWS READER (V.O.)

The intruders were thought to have

taken control of the security

system that prevented the alarm

alerting the police as they

breached the terminal. The local

police and Scotland Yard are

currently investigating the

incident but have no information

about the identities or whereabouts

of the thieves at this time, and

would urge anyone who has

information to come forward and

contact them immediately. Local

police are already referring to the

incident as ’The Great Plane

Robbery’.

Marku stands up and walks over speaks to Vlad who stops and

stares at the cash on the table and then walks over to speak

to Sebastian. Vlad gives him a stern look and tells him that

there is money and diamonds missing. Sebastian then nods his

head and leaves.

INTERCUT:

103 EXT. STREET LONDON - DAYTIME

Miguel walks down a street carrying a black bag. He passes

several jewelers shops, then stops and enters one.

INTERCUT:
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104 EXT. STREET - LONDON.

Miguel leaves the shop a few moments later, and then

turns a corner down a back alley. He walks a short distance

and sees Vlad suddenly appear from behind a corner. Vlad

stops and stares at him, head titled to one side.

Miguel freezes, turns to look behind him and sees Sam

walking towards him from the opposite direction. Miguel

swallows and shakes his head.

105 INT. SEBASTIAN’S APARTMENT - DAYTIME

Sebastian looks out the window of his apartment as he calls

Adam on his mobile. It rings for a few seconds until Adam

answers the call.

SEBASTIAN

(into phone)

Hello Adam, how are you?

ADAM

(into phone)

I’m good, what’s happening?

SEBASTIAN

(into phone)

I need to see you about something.

You know the other night with Jane,

she was just abit shaken up. It

really wasn’t what it looked like.

INTERCUT:

106 INT. ADAM’S ROOM.

Adam continues the conversation with Sebastian

ADAM

(into phone)

Don’t worry, she cares about you

alot. It’s nothing to do with you.

SEBASTIAN

(into phone)

Ok.

(beat)

I want to discuss the other thing,

and I’d rather talk about it with

you in person. Can you come over

tonight?
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107 EXT. MANOR HOUSE HOTEL - NIGHTTIME.

Adam arrives at the house and walks up the gravel driveway.

The lights are off and he doesn’t hear anyone. He follows

the footpath to Sebastian’s flat. The lights are on inside

and he knocks on the door. After a minute the door opens and

Sebastian welcomes him.

SEBASTIAN

I’m glad you’re here, sorry to call

you, but I really had to speak to

you.

ADAM

Talk to meet about what?

SEBASTIAN

Follow me to the studio and I’ll

show you.

108 INT. STUDIO.

They turn a corner and Adam halts in the doorway when he

sees Jan and Miguel on their knees and gagged while Vlad,

Sam and the gunman around them.

ADAM

hey, what’s going on?

SEBASTIAN

The thing I wanted to talk to you

about was some missing contraband?

ADAM

What, no one stole anything from

you, what is this?

SEBASTIAN

We checked the inventory we took

from the Arab’s invoice.

(beat)

The first person we spoke to was

Miguel, we’d found what he’d taken,

but there’s more missing.

ADAM

I didn’t take it, and neither did

Jane.

(beat)

If Miguel stole from you, we can

talk about, you don’t need to tie

us up.

(CONTINUED)
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SEBASTIAN

I don’t trust you. And I don’t

trust them.

(beat)

For some reason, Miguel’s denying

everything.

ADAM

Sebastian, this is crazy.

109 INT. WAREHOUSE - NIGHTTIME

BLACK SCREEN TITLE: ’OUROBOROS’

A dark empty room with no windows. The sound of a car engine

parking outside as the flash of headlights flicker through

cracks in the walls.

Sebastian, Vlad and the two men walk into the room and turn

the light on. They carry Adam and the others inside. A light

bulb hangs by a wire from the ceiling.

There is a table against one wall with rusty tools laid out,

and three chairs facing each other in the center.

Adam and the others have hoods covering their faces so they

can’t see. Vlad and Sam tie the three of them to the chairs

using thick insulation tape to bind their arms and legs.

The men remove the hoods, which shows that they each have

gags in their mouths. They are terrified. Vlad puts Miguel’s

bag on the table.

Sebastian walks to the center of the room. The men leave the

room and wait outside so only Vlad and Sebastian are left.

Sebastian walks around and takes the gags from Adam and

Miguel’s mouths.

ADAM

Sebastian, what the fuck are you

doing?!

MIGUEL

Sebastian, I took a few by

accident. I forgot I had it okay!

ADAM

Jane has nothing to do with this,

she doesn’t know anything!

(CONTINUED)
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SEBASTIAN

I want to believe that, but now I’m

not so sure.

ADAM

Don’t do this!

SEBASTIAN

I have a method of deduction.

(beat)

I’ll ask each of you in turn, who

should be tortured. The options

are, the hammer and nails, the

pliers or the acid. You choose a

weapon and a number, all you need

to do to is nod or grunt. If no one

chooses then the first person gets

chosen, then the second and so on.

ADAM

What the hell is wrong with you?!

(beat)

Miguel, what did you take, why is

he saying you stole the diamonds?

MIGUEL

I didn’t mean to, I just found it

in one of the bags!

Sebastian replaces the gags. Vlad picks up a hammer and

nail, and walks back to the center.

Vlad walks towards Miguel and hammers a nail through his

hand into the chair. Miguel screams and writhes in agony.

Then Vlad turns and tosses a bottle of acid over Adam’s

torso, who then starts screaming. Vlad walks over to Jane

and pinches her finger with the pliers.

SEBASTIAN

Wait Vlad, no need for that.

Vlad turns and slaps Jane across the face. Adam begins

frantically nodding his head at Sebastian and shouting

through the tape on his mouth. Vlad removes the gag from his

mouth.

ADAM

We fucking did it, we fucking

betrayed you, we stole your fucking

money and hid it!

(CONTINUED)
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SEBASTIAN

(Sebastian walks towards

Miguel and removes the gag)

Tell me

MIGUEL

(slurring, in pain)

Y-y-yes, I got it. I’m sorry, I

couldn’t help it.

ADAM

Miguel don’t tell him where we hid

it, if he kills us he’ll never find

it.

Sebastian puts the gag back into Miguel’s mouth. Walks back

to the table to get the hammer, and turns back towards

Miguel. Sebastian raises the hammer to Miguel’s face.

Sam walks in and whispers into Sebastian’s ear. Sebastian

turns to Sam.

SEBASTIAN

Put Miguel in the cold freeze to

chill out for awhile. Vlad stay

here and watch them, we’ll be back

and finish this in an hour.

The men lift Miguel tied to the chair and drop him into a

fridge filled with water. Sebastian and the men leave

together and turn off the light.

Sam stops and stands infront of Adam and stares at him, then

he slowly takes out a cigarette, lights and walks outside.

110 INT. WAREHOUSE - NIGHTTIME

Adam hears the car drive away, he rocks in his chair, falls

off balance and lands on his side. He pulls at the arm where

the acid was thrown, which has loosed the tape around his

wrist. After a few minutes of pulling his arm is eventually

freed.

As he stands up and spits out the gag, Sam walks the through

the door and sees him. Sam charges towards him as Adam turns

and steps towards to the table where the tools are laid out.

Sam grabs Adam’s shoulders to subdue him just as Adam swings

round and chucks the bottle of acid into Sam’s face. Sam

reels backwards in pain clutching his eyes. Adam grabs a

hammer off the table and hits Sam across the face. Sam falls

onto his back and Adam hits him several times until he stops

moving.

(CONTINUED)
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He then unties Jane and quickly goes to the fridge, washes

the acid off his body and drags Miguel out. He picks up the

pliers and uses it to remove the nail from Miguel’s hand.

Adam takes Sam’s car keys and collects the bag from the

table. They quickly leave carrying Miguel.

111 INT. COUNTRY ROAD. WINCHESTER. NIGHTTIME

Adam, Miguel and Jane get inside the car parked outside the

warehouse and drive away.

112 EXT. COUNTRY ROAD. NIGHTTIME

Adam and the others drive at speed along a road. Another car

passes them in the opposite lane, breaks and turns to follow

them.

Adam and the others panic, and he pushes the accelerator

when they realise it must be Sebastian and Vlad.

113 INT. RESTAURANT HOTEL. DAYTIME

Adam stands in the doorway pointing a gun at Vlad, whose

hands are raised up above his head. Sebastian is stood near

to Henry and Lilian, who are frozen in their seats.

SEBASTIAN

I know you’re upset. We can talk

about this.

ADAM

Shut up!

SEBASTIAN

We can fix this. We have money.

ADAM

I don’t want your money.

SEBASTIAN

I haven’t been myself. It’s my

fault things got out of hand.

ADAM

Shut up! Where’s Jane?!

SEBASTIAN

She’s upstairs. She’s safe Adam,

you know I wouldn’t hurt her.

(CONTINUED)
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ADAM

I don’t give a shit, get on your

knees, and give me the keys.

SEBASTIAN

Okay, but calm down, the keys are

in my jacket. Let’s talk about this

normally.

ADAM

Shut up! I’m getting Jane and we’re

leaving this place.

HENRY

(behind Sebastian)

You’re making a terrible

mistake. The police will be

called, you’ll be arrested and sent

to prison. We’re a respected family

and the law will protect us.

ADAM

You’re all liars!

LILIAN

You have no right to come here and

threaten us! Take Sebastian away

and punish him if you think that’s

what you have to do, but I think

you’re just a coward!

Lilian stands up in her chair and marches towards Adam,

pointing her finger at him.

LILIAN

(continued)

How dare you! I will not have this

here in my home! Who do you think

you are!

Adam points his gun at Lilian who stops in her tracks.

LILIAN

(continued)

Shoot me then, you coward.

Adam pulls the trigger and shoots her in the face before she

can say anything else. Henry screams from the table.

Vlad pulls a knife from his jacket and turns to stab Adam.

Adam tries to shoot him but who pulls him how. The two men

fall to the ground in a struggle for the gun.

(CONTINUED)
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Sebastian steps back and pulls a gun from his jacket and

aims it at the two men. Vlad shoves Adam against a wall and

stabs him several times with the knife, Adam knocks him back

and shoots him. Vlad rolls backwards and crawls away.

Sebastian points his gun and fires, but misses. Adam shoots

him, and who falls down clutching his chest.

Sebastian rests on his knees as Adam walks towards him and

points the gun. Sebastian, stunned, breathes heavily, stares

at the floor and then raises his head to stare at Adam.

ADAM

You said to me once, ’the sleep of

reason produces nightmares’. You

killed Miguel, and you tried to

kill me and Jane.

SEBASTIAN

’what a wounded name, things

standing thus unknown, shall live

behind me.’

(beat)

I was good, and I used to the feel

something, once.

Adam lowers his gun. Sebastian slumps forward onto his face

and dies. Adam walks over and takes the keys from

Sebastian’s inside pocket and exits the room.

114 INT. COURTROOM. DAYTIME

The courtroom is partially filled with witnesses as the high

court judge stares down from his chair.

The barristers stand on opposites tables before the judge.

The defense lawyer representing Adam explains that his

client suffers from manic depression, and that he has

suffered from episodes throughout his life. Adam sits next

to the man, wearing a suit and looking tired.

LAWYER

I wish to make the court aware that

my client has experienced mental

health problems for which he has

received treatment at various

periods throughout his life.

(beat)

The allegations that my client was

responsible or instrumental in

these incidents of theft and

violence is clearly more

(MORE)
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LAWYER (cont’d)
complicated than it appears. The

evidence suggests that although he

conspired to assist his friends in

their plans to commit this crime,

the repercussions of this decision

would eventually amount to a

betrayal and then a violent

confrontation, in which my client

acted in defensively.

The judge listens and then takes a few moment to deliberate

on the hearing. After some discussion with members of the

court. The judge hits his hammer to indicate that he has

come to a decision.

JUDGE

It is my decision, that due to the

unfortunate events which Mr Harlow

was privy, and despite his

involvement and failure to alert

the authorities of these

activities, the accused is not

guilty of murder, and will not be

held responsible for the attempted

robbery, or any damages to the

airline. However, he will be

sentenced for a period six to

twelve months in incarceration

where he will be made to account

for his actions. This is to be

reviewed after six month for

probation.

115 EXT. STREET OUTSIDE COURTHOUSE - DAYTIME

SERIES OF SHOTS:

A news camera follows Adam as walks with his lawyer from the

courthouse to a car that is waiting for him. A huddle of

journalists follow him and block his path as he tries to

push past.

NEWS REPORTER (V.O.)

In the courts recently, the man

accused of being involved in the

robbery at Southampton Airport last

September which left four people

dead, the Judge announced that Mr

Adam Harlow, 27, would not face

further criminal charges or

sentencing for the allegations of

(MORE)
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NEWS REPORTER (V.O.) (cont’d)
attempted robbery, manslaughter and

intention to breach national

security.

INTERCUT:

116 EXT. TELEVISION NEWS COVERAGE.

Television news footage shows images of Southampton Airport

and the crime scene.

NEWS READER (V.O.)

The court heard how Mr Harlow had

been coerced into assisting the

criminals in their plan to steal

goods from the airport, and further

information about their plans to

copy data files from the airport

security system in order to sell

this abroad. The allegations of

theft and murder were acquitted

following an intensive

cross-examination of evidence from

the crime scene.

INTERCUT:

117 INT. WINCHESTER PUB - DAYTIME

Adam sits on a stool in a darkened empty pub reading the

last chapter of Ernest Hemingway’s ’To Have and Have

Not’ and then glances at the news reporter describing the

court case.

The news coverage shows images of the Fairfax manor house

and the crime scene.

NEWS READER (V.O.)

The heard details about the

attempted murder on Mr Harlow, and

the two friends known by the

criminals that ended in the murder

of Mr Miguel Delhane and the

burning of his remains. This was

followed by the shooting at the

hotel residence owned by Mr Henry

and Lilian Fairfax, and where Ms

Jane Stanton been taken to after

she was abduction. The son of the

family, Mr Sebastian Fairfax, and

(MORE)

(CONTINUED)



CONTINUED: 100.

NEWS READER (V.O.) (cont’d)
his mother had been found dead at

the scene at the time of my Mr

Harlow’s arrest. The Fairfax family

had been successful property owners

within the Hampshire community but

evidence recovered from the crime

scene reveals that they may have

had links to criminal

organisations. Scotland yard is

continuing it’s investigation into

this case.

After a moment Jane appears in the door, wearing a smart

suit and gives him an apologetic smile. She takes a seat on

the stool next to him and Adam turns to face her.

ADAM

It’s good to see you.

JANE

How have you been?

ADAM

Fine, good, now the trial’s over.

(beat)

You look really well. How’s the

course?

JANE

It’s fine, just finished the last

of the modules and my placement,

now I can apply for jobs. There’s

been so many extensions and

distractions over the past six

months, it’s unreal.

(beat)

What about you, do you have any

plans?

ADAM

Ah, not exactly.

(beat)

I haven’t really seen you in

awhile.

JANE

I’ve just been working.

(beat)

It’s different seeing you now. You

look well.

(CONTINUED)
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ADAM

Thanks. I was thinking about going

away.

(beat)

And I think about you, I want to

see you again, like before

everything happened.

JANE

I can’t.

ADAM

What happened wasn’t my fault.

JANE

I don’t want to talk about it, it’s

over, they’re dead.

ADAM

I didn’t know what was happening.

JANE

But you could’ve done something.

ADAM

That’s not true!

JANE

Yes it is!

(beat)

I’ve got to go, I hope that you

manage to get past all of this.

ADAM

I’m gonna go back to Australia, and

maybe traveling for awhile, I

really want you to come with me.

JANE

No, I can’t.

Jane leaves the bar, and Adam takes a deep breath and turns

away.

118 EXT. STREET. WINCHESTER - DAYTIME

BLACK SCREEN TITLE - ’THE WILL TO POWER’

SERIES OF SHOTS:

Jane walks through the high street towards her apartment

building.



102.

INTERCUT:

119 INT. JANE’S APARTMENT - DAYTIME

Jane opens the front door, walks into her flat, puts her bag

down and walks into the living room, she makes herself a

drink and then sits on the sofa. She flicks through a

magazine, but then hears a knocking at the front door.

Jane opens the front door, and a Parcel Force delivery man

hands her a small box. She signs for the package. She walks

back to the living room and sits down on the sofa to open

it.

INTERCUT:

120 INT. ADAM’S HOME - DAYTIME

Ben opens the front door where a delivery driver is stood

holding a large parcel addressed to Adam’s parents. He takes

the parcel into the kitchen, puts it on the table and stares

at it.

Jean walks into the kitchen and asks him what’s in the

package, but he says he doesn’t know and uses a knife to cut

it open.

INTERCUT:

121 INT. STANSTED AIRPORT - DAYTIME

Adam enters a busy airport terminal, walks forward carrying

his luggage and holding his flight ticket. He stops infront

of the flight information board and checks his flight.

INTERCUT:

122 INT.JANE’S APARTMENT - DAYTIME

Jane looks inside the box and finds a picture of a goat with

a plastic container. She picks up the container, examines it

and holds it close to her ear. Then she tries to take the

lid off but it’s stuck tight.

INTERCUT:
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123 INT. STANSTED AIRPORT - DAYTIME

Adam follows a queue of passengers as he walks through the

departure gate.

INTERCUT:

124 INT. JANE’S APARTMENT - DAYTIME

Jane makes an effort to twist the lid which suddenly slips

off spilling diamonds over the coffee table. She picks up a

diamond and raises it to her eye and stares at it.

INTERCUT:

125 INT. KITCHEN.

Ben and Jean stare down into the box with their mouths

agape,Ben holds a picture of a goat over a box filled with

stacks of banknotes.

INTERCUT:

126 INT. AIRPLANE CARRIAGE - DAYTIME

Adam is sat in first class staring out the window on an

airplane.

On his arm is the tattoo of a goat, with the phrase ’Ego in

hoc natus mortuos. Ego in hoc natus sum, et supererit

liberum’

[FADE TO BLACK]

[CREDITS]


